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M.I1. NTABPYCEHKO,
KaHOuOam hinosnoziyHux HayK,
doueHm Kagedpu ykpaiHcbKoi ma 3apybixcHoi nimepamypu
LleHmpanbHOYKPAiHCbKO20 0epHasHo20 nedazo2i4Ho20 yHisepcumemy
imeHi Bonooumupa BuHHu4eHka (M. KponusHuybkuli)

MUTEUDb Y NOCTKOJZIOHIANTbHOMY CBITI B POMAHI
BONOAUMMUPA OAHUNEHKA «KNYBE ,,CTAPUA NEFAC”»

Y AOPO6KY Cy4acHOro yKpaiHCbKOro MMCbMEHHWKA, MPEACTaBHUKA «XKUTOMUPCHKOT LWKOAN» B. aHu-
JIeHKa YiNlbHe MicLe Nocifa€e ipOHIYHO-CaTUPMYHA NPO33, B AKIN KPUTUKYHOTLCA Pi3HI ACNEKTU HALLOTO KUTTA
£06u HesanexHocTi. Takum € 1 pomaH «Kny6 ,,Ctapuit Merac”», Wwo nopylwye npobaemy abcypaHocTi yT-
TA MUTUA B MOCTTOTA/liTApPHOMY CBITi.

Yepes ipoHiYHO-caTUpUyUHi onnck atmochepu knyby «Ctapuit Merac», AKMI 0YOJHOE FONIOBHUI repoit
TBOpPY tONin ConoauyK, NPOUYUTYETLCA CTAaBNEHHS HOBOI reHepaLLil yKPaiHCbKMX MUCbMEHHMKIB 4,0 TUX MUTLLIB
CTapLIOro NOKOAIHHA, AKi XMBYTb MUHYIMM. ABTOPCbKI a/to3ii, iPOHIYHO-CAaTUPUYHI OLIHKM NigAat0Th OCy-
Ay NOBeAiHKY HaLioHa/IbHOT MUCTELbKOI CMiZIBHOTU, KOTPA HULWUTL TaJlaHOBUTY OCOBUCTICTb. AK aHTMUTe3a
[0 uneHiB kKNyby 3manbosaHuit KOnit Conoauyk — Nto4MHA HOBOTO Yacy 1 HOBOFO CBITOrNAAY, fiKa BUCTYNaE
NPOTH iMmiTawii TBOPYOCTI.

MapoaiiHO-caTUPUYHUIA TOH ZOMIHYE B 3MaNtOBAHHI OCBITM YKpaiHW. Y BUKPUBA/IbHIM MaHepi aBTop
3MasibOBYE yHiBepcUTET KynbTypu. Ocyay NiffaeTbea M 3arafbHa aTMocdepa 3aknagy, i noBefiHKa peKTo-
pa, AKMI YTINIOE B }KUTTA CBOT KOMEPLLiHI NAaHM M NPUHUIKYE FiAHOTro BUKNaAaYva. [TMCbMEHHWK YTBEPAKYE
OYMKY, WO NPOTUCTOATM KOPYNLi 1 HEBIrNAcTBY TBOPYA JIIOANHA HE MOMKE.

Mcuxonorito NnucbMeHHWKa Conoadyka B. JaHWNeHKO PO3KPUBAE 11 Yepe3 3MatoBaHHA MiKaHTHWUX NoA-
pobuLLb MOro HeLLaCc/IMBOro 0COBUCTOTO KMUTTA. 3MICTOM CBOTO POMaHy aBTOP NMEPEKOHYE YMTa4a B TOMY, LLO
CNpaBXHili MUTeLb 3aBXK/AM CaMOTHIl. Moro rapmoHia —y TBOpYOCTi, Aika, 3a 3. dpeiifom, yTinoe nepexuTe.

PomaH B. [aHnneHKka «Kny6 ,Crapuii Merac”» mae aHTUKONOHIasibHe 3BY4YaHHs. BiH nopyLuye nosa-
YyacoBy Npobaemy CTOCYHKIB Y MUCTELLbKOMY CEpesoBULLi, TBOPYOI NOAMHU 1 CYCNiNbCTBA, aKTyaNi3ye nu-
TaHHsA PO3BUTKY Cy4aCHOI /liTepaTypwu 11 OCBIiTK.

Kntovosi cnosa: Bosnodumup [aHUAeHKO, POMAH, CAMupd, «XUMOMUPCbKA WKOAA», meopyd
ocobucmicms, MOCMKOAOHIANI3M.

B TBOpUECTBE COBPEMEHHOTO YKPanUHCKOro nucaTens, NPeacTaBUTeNs «XXKUTOMUPCKOM WKobl» B. Oa-
HU/IEHKO BUAHOE MECTO 3aHMMAET MPOHUYHO-CATMPUYECKan NPOo3a, B KOTOPOM KPUTUKYHOTCA Pas/indHble
ACMEKTbl HaLLEeN KU3HU 3NOXM HE3ABUCMMOCTU. TakoB M pomaH «Kny6 ,Ctapbin MNerac”», nogHMmatowmi
npobaemy abcypaHOCTU BbITUA TBOPUYECKON IMYHOCTU B MOCTTOTA/IMTAPHOM MUpeE.

Yepes MpoHUYHO-CaTUpUUECKMe onmcaHma atmochepbl Knyba «Ctapbiii Merac», KOTOPbIA BO3rAaBAsA-
eT rNaBHbIi repoli npounssegeHna KOnumii Conoauyk, NPOYMTbIBAETCA OTHOLWEHME HOBOW reHepaLmm yKpa-
MHCKMX NUcaTenen K TeM nMcateNam CTapLUero NoKo/ieHUsA, KOTopbIe KUBYT NPOoLW/IbiM. ABTOPCKUE ansto-
31K, POHUYHO-CAaTUPUYECKME OLLEHKM NOABEPratoT OCY}KAEHUNIO NoBeAeHUe npeacTaBuTeneil HaumoHab-
HOTrO MUCKYCCTBA C/10Ba, KOTOPbIE YHUYTOXKAIOT TaNaHT/IMBYIO IMYHOCTb. KaK aHTUTE3a K YieHam Knyba nso-
6parkeH O Conoauyk —4enoBeK HOBOrO BPEMEHUN M HOBOTO MUPOBO33PEHUSA, KOTOPbIN BbICTYNaeT npo-
TMB MUMUTaLLMM TBOPYECTBaA.

MapoaniHO-caTUPUYECKUIA TOH AOMUHUPYET B M306parkeHnn ob6pas3oBaHna YKpauHbl. B pasobiaun-
Te/NIbHOW MaHepe aBTOp M306parkaeT YHUBEPCUTET KybTypbl. Ocy»KAeHU0 noaBepraeTca 1 obuias aTmoc-
¢depa 3aBeaeHMn, 1 NoOBeAEHNE PEKTOPA, KOTOPbI BOMIOLWAET B }KM3Hb CBOM KOMMEPUYECKNE NAen U YHU-
)KaeT AocTolHOro npenogasatensa. [ncatenb yTBEPKAAET MbIC/Ib O TOM, YTO MPOTUBOCTOATb KOPPYMNLUK 1
HEBEXKECTBY TBOPYECKMIA Ye/I0BEK HE MOXKET.

© M.1. JlaspyceHko, 2020
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Mcuxonoruio nucatena Conoguyka B. JaHUNEHKO PacKpbIBaeT U Yepes3 ONMCAHUA MUKAHTHbIX NoA-
POBHOCTEN ero HeCYacT/IMBOM INYHOM KM3HWU. CoAeprKaHMEM CBOErO pOMaHa aBTop ybexaaeT uutatens
B TOM, YTO HACTOALMMN XyAOXKHUK BCEraa oAMHOK. Ero rapmoHus — B TBOpYeCTBe, KoTopoe, no 3. dOpeiay,
BOM/IOLLAET NepeKUToe.

PomaH B. laHnneHko «Kny6 ,,Ctapbiit Merac”» umeeT aHTUKONOHWAIbHOE 3BYy4YaHMe. OH n3obpaa-
eT Nnpobsemy OTHOLLEHWI B TBOPYECKON Cpee, HeNOBEKA MCKYCCTBA M 06LLLEeCTBa, aKTyaIn3mpyeT BONpoChI
pa3BUTUA COBPEMEHHOM NUTEPATYPbl 1 06Pa3oBaHus.

Kntoyesbie cn06a: Baadumup [aHUAEHKO, POMAH, CamMupad, «HUMOMUPCKASA WKO/A», M8opYecKas
AIUYHOCMb, OCMKOAOHUAUZM.

onoaumup [aHUNEHKO — MUCbMEHHUK pi3sHonnaHoBuUn. Jopobok aBTopa MoKe

3aLiKaBUTK TUX, XTO NOOUTb MICTUKY, NMiKaHTHY JIt060BHY MPO3Y, CEPMO3HI PO34YyMM

Npo MWHyAe CBOEI BATbKIBLWMHW, A0NI BiAOMUX Atofel i T. iH. ENiYHi TeKCTM mutuA
NO3ULLIOHYIOTbCA i3 «KUTOMMPCHKOIO LLKOJIO», asne, BTiIIOKUYM PUCK LbOrO NiTepaTypHoro ¢e-
HOMEHa, BOHW MatoTb OpUFiHaNbHY POA3UHKY, 0COBNBUIA aBTOPCbKUIA CTU/b, MO3HAYEHUIA NOCT-
MOJEPHOI eCTETUKOIO.

MpuKMmeTHO, Wo cepes Npo30oBux 3406yTKiB B. JaHuneHka € 6arato ipoOHIYHO-CAaTUPUUYHUX
TEKCTIB, LLLO MICTATb OLLIHKY Pi3HUX aCNeKTiB YKPaiHCbKOro byTTa. ABTOpPCbKa caTUpa CTa€E peakLieto
Ha AiANbHICTb HALWOi BAaAM YaciB He3a/eXKHOCTI, WO 3acBiayyoTh pagion’ecn «CTpyHHUI KBap-
TeT Ana cobak», Npe3eHTOBaHI CTBOPEHUM MUTLLEM BYJIMYHUM TEaTPOM, @ TAKOXK HA aBTOPCHKIN
nepegadvi pagio «Csoboau» «MonitTmuHuii Bepten». [MUCbMEHHUK KPUTUKYE YKPAIHCbKUX
MOXKHOBNAALIB Y poMaHi «laseni 6igHoro Pemsi», BUKPMBaNbHY CNPAMOBAHICTb Ma€ M KHUra
«MicTto TipoBMBaH» Ta iHLWI TBOpPM aBTopa.

CaTupuyHuM € i pomaH B. [laHnneHka 2019 p., wo 6yB npe3eHTOBaHWIN Ha BUAABHU-
yomy ¢opymi y JlbBosi, «Knyb , Ctapuin Merac”». Teip nopywye npobnemy abcypaHoCTI
KUTTA TBOPYOT NOAMHM B Cy4vacHih YKpaiHi, MapKepom AKOi € HenepemoXkHa ToTaniTapHa
CBiLOMICTb, BiACYTHICTb CTa/10i HaLiOHaNbHOI CTpaTerii PO3BUTKY, HATOMICTb NPOCTEXYETbCA
napoAinHa imitTauia 4epKaBOTBOPYMX i KYNbTYPHUX NpoLLeciB. Taky KBa3icMTyaLito NOKa30Bo
AEeMOHCTPYE OCBiTa M mucTeuTBo. Came Npo HUX Yy NApOAiMHOMY TOHI XYZ0}KHbO PO3MIiPKOBYE
NMUCbMEHHMWK.

Jona TBOpYOi ocobucTocTi HeoagHOpPa3oBO cTaBana ob’eKTom yBarM B MpO3i aBTOpa.
CBigueHHsM LboMy € 06pasu cniBaykmM AniHW IBaHIOK Ta ii OTOYEeHHs 3 utommpa B pomaHi
«KniTka gna BuBiNnbr», niaHicta €sreHa JlyHa 3 nosicTi «COHEYKO MOE, YOpHe i BosioxaTe» Ta iH.
Po3BUTOK yKpaiHCbKOi niTepatypu nicna 60-x pp. XX cT. opuriHasbHO NPOKOMEHTOBAHUI B ece
«Jlicopy6 y nycreni».

OT)Ke, HOBWUIA pOMaH Npo3aika 30cepeKeHNM Ha aKTyabHIN A5 aBTOopa TEMiI MUTUA 1 MK-
CTeuTBa, ANA BUCBITNEHHA AKOI BiH 06MpaE y»Ke anpoboBaHUM cCaTUPUYHO-IPOHIYHUIA CTUND.

NiTepaTypHa KpUTUKa 3pearyBasa Ha BuXig pomaHy B. JaHuneHka «Kny6 ,Ctapuii MNe-
rac”» ctattamu A. MoniwyKa «BTteya ctaporo Meraca» [1], O. boHgapeHKo «Mix rnamypom
i 4ecnoTU3MOMD»: KiHKW y pomaHi B. JaHuneHka «Kny6 ,Crapuit Merac”» [2], €. KoHOHe-
KO «ApXeTUNu XiHOK y pomaHi Bonogumupa OaHuneHka «Kny6 ,Crapuii Merac”» [3], a Ta-
KO MOBIKHMMM penikamu-peakLismm Ha TBip BigBiayBadiB KHUXKKoBOro popymy y JIbBOBI
2019 p. K. FapbapyKa («AKWO MU 3MyLIEHI WUTU, 3aHYPUBLUN HOTW Yy Bpya, HIXTO Ham He
3abopoHAEe AUBUTUCA Ha 3ipku») [4] Ta C. Pegakn («Ha Koniliky amyHiLii, a Ha TPUBHI ambiu,il:
KapTMHKM 3 KHWKKOBOTo sipmapKy») [5]. Y cynposigHii go pomaHy ctatti A. Moniwyk
OKpec/toe 3400yTKM aBTOPA B 3MaJItOBaHHIi aTMOChEpM Cy4acHOTo TBOPYOTO KUTTS CTOULL.
Po3Bigka » O. boHgapeHKo Ta €. KOHOHEHKO 30ceperKeHa Ha aHanisi XiHouymx obpasis
TBOPY.

Y Hawii cTaTtTi ctaBuMmo cobi 3a meTy okpecanTn cneumdiky 3mantoBaHHA 06pa3y MUTLA B
MOCTKOJIOHiaNIbHY enoxy B pomMaHi B. JaHuneHka «Kny6 ,,Crapuii Merac”». AKTyanbHicTb obpa-
HOro pakypcy JocnigKeHHA nonarae B notpebi NpoOKOMeHTYBaTV aBTOpPCbKe 6bayeHHA npobaem
TBOPYOi 0cobuCTOCTI B YKpaiHi, 3’acyBaTtu, A0 AKUX 3acobiB i NPUMOMIB BOAETLCA NMUCbMEHHMUK,
3Ma/iIbOBYOUYN MUTLA-CYYACHUKA.

BapTo 3ayBaxuTW, WO B Cy4acCHOMY CBIiTOBOMY /liTepaTypO3HABCTBI aKTMBHO BeAyTbCA
NOCTKO/IOHIaNbHi cTyAii. Mpobaemn po3BUTKY Ky/lbTypu M NiTepaTypu KpaiH, WO KONUCb nepe-
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6yBanu y KoMoOHianbHOMY CTaTyci, nopylweHi y possiakax O. Epde (Hopseris) [6], K. MaHrnya
(KaHaga) [7], Ox. Nenua (Higepnangu) [8], M. CupoTtuHcbkoro (LWotnaHain) [9], P. Tonnepa
(CLIA) [10], Uzan Ykyto (KuTair) [11], A. TiriaHo (MAP) [12], O. daiida (CLUA) [13], K. Bpicai BpeH-
HaHa (KaHapga) [14], C. Hangi (CLWA) [15], Npamopa K. Hasapa (IHgis) [16], ®. Pabb6aHi, TasuH
Asi3 Yayakypi (baHrnagew) [17], K. Telinopa (CLUA) [18] Ta 6araTbox iHLWMX. BUCHOBKM BYEHMX
CYroNOCHI cuTyalii, y AKi nepebysae YKpaiHa, OCKiNbKM Haw Hapogd Ao 90-x pp. XX cT. He maB
B/IaCHOI AeprKaBu.

MPUKMETHO, LLLO NCUXO/I0TIYHA HayKa aKTyanisye npobiemun TBOPYOCTI M NOAUHN-MUTLA LLe
3 XIX cT. NMpeameTtom ii BUBYEHHS € cneuundika cBiTornagy, nosediHka B couiymi ocobucTocTi,
HaineHoi ocobMBUMM JapOM, NPMPOAaA Ta WAAXM GOPMYBAHHS TanaHTy i T. iH. Lle 3acBiguytoTb
npaui 6araTbOx 3aKOPAOHHUX i BITYM3HAHUX yvyeHUX, 30Kkpema B. AHapeeBa, J1. BurotcoKoro,
B. KpyTeubkoro, O. Jlyka, O. Macnoy, Al. loHomapboBa, /1. CtonspeHka, A. Linbyni Ta iH.

OTKe, pO3MOBA MNPO MOCTKO/IOHIaZIbHUIA KOHTEKCT 3MasiloBaHHA 06pa3y TBOpYOI
ocobuctocTi B «Knybi ,,Crapuin Merac”» B. [JaHWNeHKa CyrosocHa TEHAEHLiAM PO3BUTKY Cydac-
HOro NiTepaTypO3HABCTBA Ta MCUXOJIOTII.

PomaH NponoHye YMTaueBi 3aMUCAUTUCA HaZ BiYHUMM Npobiemamm CTOCYHKIB y TBOp-
YoMy CepefoBULLi, MUTLUSA W CYCMifbCTBA, MPUBATHOTO XMUTTA TBOPYOi HaTypu. «Knyb ,Cra-
puii Merac”» WyKae BiANOBIAi HA MUTAHHA, YN BiAYYBAE MMCbMEHHUK cebe BiNbHUM, YN MOKe
CrnoBHa peanisyBaTu CBOi TBOPYi ambilii B cyyacHOMY CBIiTi, 30Kpema B MOCTTOTaNiTapHi
YKpaiHi.

Y UeHTpi TBOPY — BUKAAZa4, MMCbMEHHUK i KOAULWWHIK KypHanicT HOnin Conoauyk. LLabni
Moro Kap’epu pobpe Bigomi camomy B. [laHMNEHKY, TOMY MOXKHa NPUNYCTUTK, WO Yepes TaKy
anto3ito aBTOP CTBOPIOE A0BIpY YMTava A0 HanmncaHoro. [oka3oBMM € 1 iM’a nepcoHarka — Konin —
HaTAK Ha BiZLlOMOro AaBHbOPUMCBKOIO AEPKABHOIO 11 MONIMYHOTO Aisva, NMcbMeHHMKa Hnis Lie-
3apA, YMi TBOPU BBAXKAIOTLCA KNACMKOIO NiTEPATYPU 1 BUKOPUCTOBYIOTbCA GaxiBLAMM AK eTanoH
TECTiB, HAaNMCaHUX TATUHCbKO MOBOLO. [TpoTe obpaHe iM’a 3BYy4YNTb HE NPUPOAHO 3 KO3aLbKUM
npissuwiem Conoauyk. Fepoit Ma€e yKpaiHCbKMIA NaTPOHIM, ane He yKpaiHcbKe im’a. OTXKe, BXKe Ha
PiBHiI HAa3MBaAHHA CBOroO NMepcoHaKa aBTOP 3aKNa4AE KOHPAIKT, pOOUTb HATAK Ha HEMOMK/IUBICTb
peanizauji HUM bakaHoro.

3manboBytoUM y CBOEMY pomaHi «Knyb ,Ctapuii Merac”» A0 Cy4aCcHOro NMMCbMEHHMKA,
B. [laHUNEeHKO BAAETbCA A0 aHTUTe3n. tOnili — NloanHa TBopYa, ane He ambiTHa. baray»komy ao
Bnaan ConoayvyKy aBTop NPOTUCTABAAE Kap’ EPUCTA, LLLO KTPA€E Ha 0gHOMY aKopAi», — CTaHicnasa
MigHA. KOnit He nparHe nocag, TOMy 3 AETKICTIO NPOMOHYE MicLe 3aBigyBaya Bigginy nucTie y
raseti «BONMHCbKUI BiICHWK», e BiH po3no4YaB CBO pobHOTY, CBOEMY KoJesi. ABTOP 3ayBarKye:
«Cos1004yK Mpisie nNpo nimepamypHy Kap’epy, a lliseHb — npo nocady» [19, c. 37].

Haz HepanekicTio M NMXo OCTaHHbOro aBTOP BiABEPTO CMieTbCA. KOMiYHOW BUTNSAAE CLe-
Ha, Ko CTaHicnas MiHAETbCA 3 KOniem micuem y KabiHeTi, a noTim cTosiom, abu nNigKkpecnnTm ceii
BMLLMI NOCAZ0OBUI CTATYC Nepes BiaBiayBavyamu.

B. JaHMneHKO 3acyAsKye MoBeAiHKy Kap'epucta MMiBHA, KOTPUIM NapasvTye Ha AOBipi M
NopALHOCTI TBOPYOI t0ANHU. [TUCbMEHHUK LiIKOM NepPeKoH/IMBO 3Ma/IbOBYE NoBeAiHKy 6e3aap-
HUX Nt0AEeN Ha WAAXY A0 CBOEI Kap'epu. Tak, nMcbmeHHMKa ConoavyKa nocepeaHii *KypHanict
«npasoi KuweHoKosoi napmii» [19, c. 40] CrtacbKo BMKOpUCTAeE, abu oyonutn PyHaau,to
YKpaiHCbKux nitepatopis (OYN).

FonoBHe X gns lOnis — cBoboaa, Wo AacTb Yac Ana TBopyocTi. Koam pegaktop Hanonsrae
Ha Npono3uuii cTaTk 3aBiayBavem Bigainy nncris, Conoauyk 3ayBaxye: «MeHi nodobaemoca mos
ceoboda» [19, c. 37]. BiH BigMOBUTbLCA 1 Bif, CNOKYC/AMBOI, Ha AyMKy [iBHA, npono3uuii ctatu
3acTynHUKoOm rosniosu ®Y/ly. l'epoit BiANOBICTb MO-CKOBOPOAMHCBKMN: «AKWO MU MAEW HA y8asi
87100y, MO B0HA MeHe UiKasumsb 8UK/MOYHO AK mema 0415 poMaHy» [6, c. 41].

Conoauyk 4YiTKO po3ymie, Yoro BiH xoue: «[loeOHamu xypHanicmuky U aimepamypy — ye
8ce 00HO, W0 3Mycumu 8 00HOMY BYOUHKY wumu OpycuHy i KoxaHky» [19, c. 38]. Ana Hbo-
ro XypHanicTuka — TiIbKM CXOAMHKa, WO Habauxkae 40 NiTepaTypHOi TBOPYOCTI. Y LIMX BUCHOB-
Kax repos Bragyetbcs AonA baraTboX YKPAiHCbKMX MMCbMEHHWKIB, AKi MoYMHanu 3 pobotu B
NPOBIHLiMHWX ra3eTax, 30Kpema I camoro aBTopa pomaHy. A. Moniwyk Linkom cnpasesaneo, Ha
Hall NOrnsAf, Haro/sIOWYe HAa aBTOTEMATU3MI TBOPY, 3ayBaye, Wo «Kny6 ,Ctapuit Merac”» B. [a-
HUNEHKa «ByayeTbcA Ha NiacTaBi 6esnocepeaHix aBTOpcbKUX pedaekcin» [1, c. 241].
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fIkoto 6 cnpasoto He 3alimascs Conoayyk, BiH BUKOHYE ii CYMNiHHO. Peanii }utra amyuy-
FOTb MMCbMEHHMKA NOrOAUTUCA Ha Nocaay AMpeKTopa Knyby «Ctapuii MNerac», napanensHo npa-
LOBaTM B YHiBEPCUTETI, 3aMMaTUCA TBOPYICTIO, PATYBATM Bif, MNCMXOOMYHOI TpaBMM NigniTKa.
IHILIATMBHICTDb, LLO BMPAXKAETbCA Yepes NOCTiliHY aKTUBHICTb, 3aMHATICTb, NpaLentobHicTb — ue
pucu, 3a ncuxonorom O. Macnoy, Wo BacTMBi 064apoBaHiit MUCTELbKUM TanaHTOM NtoauHi [20].
Humu HagineHui i KOnin.

Po6oTa B kKny6i «Ctapuii NMerac» 06Taxye repos. Moro rHiTUTb cTaH NeTapriiHoro CHy, y AKO-
My nepebyBatoTb Y1€HU LbOro TBOPYOro 06’eAHaHHA. B aBTOPCbKUX ipOHIYHO-CAaTUPUYHMX ONMcax
atmocdepm «Ctaporo MNeraca» NPOYMUTYETLCA CTaBAEHHA HOBOFO NOKOJIHHA YKPAiHCbKUX MUTLLIB
cnoBa Ao Cninku nucbMeHHUKIB YKpaiHU. Ha ue BKasye, 30kpema, C. Pegaka [5], A. Noniwyk [1].
BiggigyBaui knyby 3maniboBaHi K NCeBAOTBOPL, KOTPI LWYKalOTb BU3HAHHA 1 NoBaru cepea cobi
noaibHMX. BOHW — ACKpaBi TMNK TOTaNiTapHOro Yacy. Y HOBUX peaniax YKpaiHu repoi naekatoTb Ti
K NpaBuaa i 3aKOHM TBOPYOCTI, AKi ByNn 3a pagaHCbKoi Aobu.

MapoAinHO B pOMaHi BUINA[aE KOHKYPC Ha Kpally ryMOPUCTUYHY N’ecy. 3 HENpUXoBa-
HOI0 3HeBarol aBTOP 3Ma/bOBYE Y/EHIB Kypi i NPeTeHAeHTIB Ha npemito «xak». Fonosa
Kypi MukuTa Kocornag «bye cmapud, enyxul, nepenaymyesas OHi muxHs, 3a6ysas, akuli 3a-
pas pik, He 3anam’amosysas imeHa atdeli» [19, c. 70]. BeplunHO0 MOro HEKOMNETEHTHOCTI
CTafio Te, WO Ha BPYYEHHI npemii BiH cnoTBOpMB Ha3By N'ecu nepemorkua MapkiaHa XpyHs.
AbCcypaHO BUTNAAAE M yNEeBHEHICTb Y MEPEMO3i LWe 04HOTo y4acHMKA KOHKypcy — CemeHa Bap-
Labu, AKMIN 00 TAaKOro BUCHOBKY Ailiwos, 60 Momy Tak HacHunoca. Komismom cnoBHeHi Ta-
KOX Aianoru YaeHiB Xypi, AKi aprymeHTyOTb NPaBO Ha NepeMory He aBTopa Ta/JlaHOBUTILLOro
TBOPY, @ MMCbMEHHMKA, CTAapLIOro 33 BiKOM, AKMUIN y¥Ke NigroTyBaB «CKPOMHUI 06ia»: «/ He
8cmuesio ¥ypi onam’amamucs, AK HA CmMosi 3’A8UAUCA NAAWKU 20PiAKU, KOHbAKY, 8UHJ,
WUHKa, Kon4yeHe cano, Kosbacu, meepduli cup, 07UBKU, HIXUHCbKI 02ipKuU, MApUHOBAHI 2pu-
bu, xpiH, A6ayKa, epywi, aneascuHu» [19, c. 75]. HenpodecioHaniam i KOpymnoBaHiCTb *Kypi
npemii 3acsiguye i Bignosiab Opuci Kykn CemeHoBi Bapuabi Ha NUTaHHA, NPO WO MwWwnoca B
moro n’eci: «Ta Haw,o Ham i yumamu, Koau Mu i mak 3Haemo, w0 MapKiaH XpyHb nuwe Kpa-
we 3a eac» [19, c. 76].

Ab6CypAHUM BUMNALAE HE Ti/IbKM KOHKYPC, OpraHi3oBaHuit K1ybom, a i cami Moro yneHun. Bu-
COKEe MUCTELTBO TBOPATb NPU3EMAEHi Ntoan, No3baBaeHi He TiZIbKM TafaHTy, @ M enemeHTapHoi
BMXOBAHOCTI 1 TaKTy. ABTOPCbKI LIap:Ki U/ieHiB Kayby Ayxe npomosucTi: *opa MiuyK nocTiiHo
B NOLUYKY BUNMBKKM, 6e3 3anpolleHHs BiaBiaye yci dypweTtn i 6epe Ha HUX cnoo Opuca Kyka,
HamaraeTbca 38abuUTK 3Ha4YHO monoaworo 3a cebe HOnia cimgecATupiuHa noeteca 3os CTpuKa-
10, 34aTHMI BMIONOLLYBATU Ti/IbKM HEKposiorn bpoHicnas HuwoTa. Yci BoHM cnpuinmatotbes Co-
NIOUYKOM AIK KacTa 6oBAYpiB — «abCOMOMHUX», «nAuxamux» i «rnomipkosaHux» [19, c. 27-28].
Y BHYTPILWHIX po34ymax repoi rnysye 3 ixHboro HebarkaHHA iTM B HOry 3 YaCcOM, 3aCBOHOBATM
HOBi TexHosorii i T. iH. CBoe nepebyBaHHA y KAybi nopaa, i3 Takumu ntogabmu tONnii BUMIpIOE TaK:
«OOUH MiYUK ... O0PIBHIOE OBOM XPYHAM, MPLOM KYKAM, YOMUPLOM CMPEKAsamM i M’amu Kocoass-
dam» [19, c. 64]. BnacHe ipoHiyHUi1 cmix | gonomarae ConoguyKy He 360XKeBONITU B XOPOBOAI LLbO-
ro KapHaBany NCeBLOMMTLL,B.

OuinbHMK «Craporo [leraca» NOCTIMHO choCTepirae 3a MNOXOpoHamu B Kaybi. BoHM
CMMBOI3YIOTb CODOOIO KiHEeLb enoxu TUX MPUUYETHUX A0 NiTepaTypu Ntogen, aKki He 3mMoram Bu-
NYLWNTUCA 3 KOJIOHIaIbHOTO MWUC/IEHHSA, PO3BMBATUCA Pa3om 3 Yacom. M. MaBanWmKH TBEPANUTD:
«[MocTKO/IOHIaNbHa CBIAOMICTb 30BCiM He nos3baBneHa MONITUYHOT 3aaHraXKOBaHOCTU, ane il
npuTaMaHHa CXM/bHICTb A0 NAOPaNi3my, TONIePaHTHOCTMU, KOMNPOMIcy 1 ipoHii» [21]. Ui pucu
Bnactuei KOniesi, 60 BiH 3 MOBaroto, xo4a 1 3 NPUXOBAHO HACMILLKOI, CTAaBMUTbLCA A0 CBOIX CTap-
LWKX Koner, NpoTe A0MNOMarae Anwe TMM NUCbMEHHMKAM, AKi uboro BapTi. IcTMHHe mucTeuTBO
CTa€E TAKMYCOBMM Manepom, sike BU3HAYa€E MOro NO3ULLI0 40 CMiNbHUKIB MO nepy.

Y Conop4yka mano gpysis, AKMM BiH AoBipse. [poTe repoi roToBUI PU3MKYyBaTK 33414
cnpasu. LLle 3a pagaHcbKMx Yacis KON NorogsKyerbca Ha NPONO3KLL0 XypHanicTa BaneHTMHa
Kuxa peparyBaTn camBMAaBCbKUI KypHan «bomba», po3ymitoumn, Wo MoxKe NoTpanuTu nig Ha-
rnag KAB. OTke, oMy He BlacTMBE KOJIOHia/IbHE MUC/IEHHSA.

[JaHnneHKOBOro repoAa TArHe A0 CMiKyBaHHA 3i CAPABXHIMWU MUTUAMM, AKI HE CKOPUAU-
cA Bajj, 3a3HaBasn nepecsigyBaHb i TOMy He Bugasaauca 8 CPCP. Momy iMnoHytoTb gianoru
i3 nepeknagayem KAMHONMUCHOro nucbma fAAkoBom Kacnepykom, Akui po3nosigae Conoauyky
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icTopii npo aoni pociicbKMx NnncbMeHHUKIB MaycToBCcbKoro, LLlonoxosa Ta iH. eposa Bpaae,
LLLO TAaKUM YHiIKaNbHWUI aBTOP-NepeKaaaay y Cy4acHilh HesaneHin YKpaiHi 3nngaptoe. Y Takui
cnoci6 aBTop NiABOAMTL YMTAYa A0 AYMKM, WO NPaBAMBUIA MUTELb HIKOKN He Byae LikaBui
cBOIl Aep:Kasi. Liel enisoanMyHMi repolt y pomaHi — aHTMTe3a 40 KONUWHboro areHta KAb
MapkisiHa XpyHA, KOTPUI NMcasB AOHOCK Ha CBOIX KOMEr i AKWIA cTaHe B NPUroAi Kap'epucty
CraHicnasy MMiBHeBi, Konn Tpeba byae BUrHaTK 3 nocaam ronosu knyby «Crapui Merac»
Conopuyka.

3ayBaXKMMO, WO NMUCbMEHHUK He igeanisye csoro repos. HOnin possonse cobi rosopu-
TW NpaBAy KONeram TiIbKW TOAi, KON 3a3HAE NOPa3KM B CTOCYHKaX 3i CBOEID KOXaHO aHHOM
Kepbiit. 3a 3. dpeingom, Le cnpoba 3aMiCTUTK 1 BUTICHUTU OgHY Npobaemy iHwoto. OaHaK 340-
NlaTU KOPYMMOBaHy CXeMy, Ha AKiin 3apobnas rpowi MNiseHb, Conoa4vyky He BaaeTbcA. MpoTu Ta-
NaHTy Ta NpaBAM BUCTYNae BUTOYEHA 1 anpoboBaHa ToTaniTapHa MOZLE b 3HULLLEHHA NOAUHM,
AKY moaepye MapkiaH XpyHb. Pasom 3 iBHeM BOHW BAAIOTbCA A0 MaHiNyANALUiN i 3an5KyBaHb
yneHiB KNyby, abu 3BinbHUTK Conoayyka.

ABTOp, BBaYXAaEMO, CapKaCTUYHO rinepboni3ye, LMUTYyIOUM 3MICT 0OBMHYBAYEHb KOMULLHIX
Koner HOnis no Knyby. AbcypaHoto € nybnikauia B niTepaTypHil raseti npotn repos 3oi Ctpu-
Kano: «Jupekmop knyby 3aHedbas pobomy 3i cmapwumu nimepamopamu, ocobsauso 3 seme-
paHamu aimepamypHoi npayi, a npudinae ysazy mineku meop4ili Mos00i... BUOAE KHUMEYKU
i nposodums ycinaki nimepamypHi KoHKypcu» [19, c. 231]. MpoTe Lo NPOBUHY BU3HAHO I re-
pos 3BiZIbHAIOTb 3 NOCaAn gupekTopa Knyby «Ctapuii Merac». Conoguyk cnpunmae uen Gpakr sk
KUTTEBUI A0CBiA, | BOAHOYAC NOPATYHOK, BOO, AKA Tak HeobxigHa Momy ana TBopYOoCTi. Mix
iHWKMM B. [laHMNEHKO nuLie Npo YCrnixu CBOro repos Ha AitepaTypHil HMBI (NogopoK Ao Mpeuii,
e nepeknanu  sBuaanu Moro Teip).

PomaH aKTyanisye npobnemy cTaBneHHA AepaBW A0 TBOpUMX ocobucTocTel i mucteuT-
Ba 3arasiom. Abu 3aimaTnca yatobaeHot npaueto — nitepatypoto, HOnili npautoBas i AUpeKTO-
pPOM niTepaTypHOro Knyby, i BUKNagayem B yHiBepcuTeTi KynbTypu. Tol 3aKknag, SKMii mas 6u
CNPUATM PO3BUTKY MUCTELTBA B KpaiHi, HacnpaBai € po3cagHMKOM KOpYynuii, 6e3kynbTyp’s i
npumitTney. MixHapoaHui yHiBepcuTeT KyabTypu (MYK) um BcecBiTHilM yHIBEPCUTET KyNbTypu
(BYK) — ue napogisa 3 KOHKPETHUM HEMPUXOBAaHUM HATAKOM Ha BCHO OCBITHIO cucTemy YKpaiHu,
AKa NPUHUIKYE TigHOro BMKNaZaya i NnieKkae HeBsirnacis.

Y CcaTMpPUYHO-CApKAaCTUYHOMY TOHI 3MasbOBaAHO pPeKTopa ULboro 3aknagy Mwuxain-
na MNnwoBaKy, KM HaLiNIOE CBOIX KOJIEr He HAa HaBYaHHA CTYAEHTIB, @ Ha MOLYK KOHTUHIEeH-
Ty ANA iXHbOro 3aKnagy, abu 3apobuTn Binblie rpowweit. Moro abeypaHO-KOMiYHI nponosiai
Ha CYprKMKY (ACKpaBa 03HaKa KONOHianbHOro mucneHHs!) «fpo 6uykis», «3axkoxalime 8 cebe
cmydeHmis!» i «[lpo ameb» [19, c. 30] € CMMBO/IOM NPUPEUYEHOCTI OCBITH, LLO CTana bisHecom.
PekTop Haragye LLleBueHKoBOro Lapsa 3 noemun « COH», CUna AKOTO MaJli€ AK TiIbKN 3HWUKAE CBU-
Ta: «... [1711080KO 8 CBOEMY 30/10MUCMOMY KOCMIOMIi mMynuAas no cyeHi, i simep Hadysas liomy
nioxcak, po3dysas WMAHU, 8i0 4020 8iH 30a8A8CA 8e/AUKUM i Kpyaaum, aK coHue...» [19, c. 6] i
«[1nto8aKo Hibu 30y8cA, 3 8eaUK020 CAiNy4020 COHYA Nepemeopusca Ha MaseHbKo20, oneyb-
Kysamoao, 8momseHo20 i 8pa3 nocmapisnozo 4ososika» [19, c. 6]. Y uin antosii npuxosaHa
HaAia aBTopa Ha NO3UTUMBHE MANBYTHE HaLiOHaNbHOI OCBITU, IKa OYMUCTUTLCA Big HedaxoBUX
KepiBHUKIB. [pOTe He MOXKHA FOBOPUTM MPO BMEBHEHICTb MMCbMEHHMKA B LLbOMY, aJKe repoi
pomaHy B. [laHuneHka tOnin He BiAMOBANAETLCA BUKOHYBATU HaKa3M pPeKTOpa, He MPOTecTye
NPOTM NOT340K YKPATHCbKOI NPOBIHLiEID B NOWYKaX MabyTHIX CTYAEHTIB, 60 HUM, AK i iHWMMM,
Kepye iHCTUHKT BUXXMBAHHA. A, OT)Ke, HafliA Ha KOHKYPEHTHY OCBITY Yy TBOPi BUrALA€E BCe-TaKM
Ay¥Ke NpuMapHoto.

[Bobilt 3 nceBooTBOPUMM OTOYEHHAM Conoauyk nporpae. OAgHaK He MOXHa CKasaTu, Lo
aBTOP 3Ma/IbOBYE HAM repos 3/1aMaHO JIIANHOK. BiH CUABHUI PO3yMIHHAM npupoau npo-
61em yKpaiHCbKOro CycnifibCTBa, AKe Le He CKMHY/IO0 MyTa KOIOHIa/IbHOTO MUC/IEHHSA, NOTO K-
BWTb NiTEPATYPHUIN TaNaHT, KOTPUI CybNiMye HepeanisoBaHe repoem.

3HanTK wWwacta B ocobuctomy XuTTi HOnito TakoX He BAAETbCA. ABTOpP, 3ayBaXKMMO, He
obmeKye cebe B onucax NoApobuUTb iIHTUMHOIO XUTTA repos. BiH TOHKO nepenae NCMXonorito
CTOCYHKIB MiX YON0BIKOM i XiHKamM, 3 AKMMM MOro 3Beno *uTTa (ogHy BiH nobus, a gpyra —
noro). ConoauyK LLMPO 3aKOXYETbCA B aHHY Kepbiin, ane ana Hei BiH TiNbKKM Yeprosa irpawlka,
iHCTPYMEHT A/1A BUKOHAHHSA 3abaraHoK. Ha ubomy HaronowyoTb i €. KoHoHeHKo [3], i1 O. boH-
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[apeHKo [2]. 3a B3aeMHICTb Yy NOYYTTAX i NiATPUMKY repoii roToBuiA 3pobUTK ANA KOXaHOI BCe.
BiH HaBiTb pegarye 1 BUAAE il OMPIsHY KHUXKKY, NPOTe XMMepHa eroicTka NaHHa 3HWUKAE 3 XKUTTA
yonosika. 0Nt HamaraeTbcA 3aNOBHUTM NMOPOXKHEYY 0COBUCTOrO KUTTA CTOCYHKaMM 3 boxKeHo
IBKO, NpoTe Momy Le He BAA€ETbCA. «Lie KiHKa, AKa nparHe NpuMimaTK pilleHHA 3a YO0BiKa, He
nuTatoum oro nopagm» [3]. A ConoauyKy-muTUEBI Nt0ANHA, WO 0bMexKyBaTUMe Moro ceoboay,
He noTpibHa.

Bigomo, wo B. [laHUNEHKO € NPUXMUIBHMKOM NCUX0aHaNITUYHOI Teopii 3. Ppenga. Nepoamu
Moro TBOpPY iHOAi HaBITb CTalOTb NliKAPi-NCUXOaHaNITUKK (nikap MeHaenb y nosicTi «TiHi B Ma€eTKy
TapHOBCbKUX», HaNpuKNag). Y pomaHi X «Kny6 ,Ctapuit NMerac”» KOniit Ha NnpoxaHHA NcuxoTepa-
nesTa Iropa biryca BUNTb N1CaTV TBOPU X/IonumKa PomaHa puHs, Wwob BuBecTu ioro 3 genpecii
yepes LbKyBaHHA OA4HONITKIB, i NiTepaTypHa Tepania Aie.

CnywHot € aymka fAl. Moniwyka npo Te, wo Conoauyk «30cepenyye CBOIO yBary Ha
NMUCaHHI, i LMM peanisye BNlaCHE NPABO NNLWATUCS NIOANHOLO, NONPU BCi NPUKpPI 06CTaBUHMU,
AKUX LOBOAMTLCA 3a3HaBaTM» [1, c. 249]. TBOpPYICTb ANA repos € NOPATYHKOM Bif, XKUTTEBUX
noTpAciHb: «Cb0200Hi MOYHY nucamu PoMaH npo Kayb, yHisepcumem, FaHHY MHepbil i
Hawi cMoCyHKU... — KOMEHTYE aBTOpP AYMKM CBOro repos, ik 6epeTbca 3a HaNMCaHHA
KHUIM npo Knyb «Ctapuii Merac». — lloyymmsa makoi #iHKku Henepedba4vysaHi i MiHAUSI.
BoHa moxce 3anesHUmMu, wo Aobume, a Ha Opyauli 0eHb 8i0KAYUMb MenegpoH i KinbKa
micauyie y Hei He byde 6axaHHA 3ycmpiyamucsa. 3pewmoto, meHi mpeba npo Hei Hanuca-
mu, wob poss’azamu yto npobaemy 8 cobi, 60 36oxcesonito» [19, c. 164]. OTxKe, B. Aa-
HWUNEHKO aKTyanidye aymky 3. ®peiga npo cybnimayito KOMNAEKCIB TBOPUYMMU NOAbMU B
MUCTELTBO.

Takum ynHom, pomaH B. [laHuneHKka «Kny6 ,Ctapuit Merac”» mae aHTUKONOHIa/bHe
3BYyYaHHA. BiH nopywye nosavyacoBy Npobiemy CTOCYHKIB y MUCTELbKOMY cepefoBuULi,
TBOPYOI NIOAMHU 1 CYCNiNbCTBA, aKTYyaNi3ye NUTAaHHA PO3BUTKY Cy4aCHOI NiTepaTypu M ocBiTH.
TBip Yy BUKPMBAZIbHOMY TOHI 3MaNbOBYE Cy4acHe HaluioHanbHe KY/bTypHEe XUTTA. Yepes aH-
TUTE3y, aBTOPCbKI aNto3ii, iPOHIYHO-CAaTUPUYHI OLiHKM OCcyAy NiAAAETHCA KONOHIaNbHE MUC-
JNIEHHA YKPaTHCbKOT MUCTELbKOT CNiNbHOTK, KOTPA HULWMUTL TalaHOBUTY 0COBUCTICTb. [0/108B-
HWUI repol pomaHy tOnin Conoa4vyK — NHOAMHA HOBOTO Yacy M HOBOTO MUC/IEHHA, AKa npar-
He He imiTauii B niTepaTypHii TBOpYOCTi, a AieBoro pyxy snepes. [poTe BiH CAaMOTHIN y
60poTb6i 3 NpaBMAAMM KUTTA CYCNiNbCTBA, WO Mano TOTaniTapHe MUHYyAe. BigHanTn ay-
LWeBHY piBHOBary B 0COBUCTOMY KUTTi repOo€eBi TaKOXK He BAAETbCA. 3axonneHui ynobne-
Hoto cnpasoto, ConoauyK He Nomivae panblli B CTOCYHKAX 3 KOXaHoto. [ToHas yce uwiHytoumn
cBoboay, HOnit He moKe A03BONNTU NIOBUTU cebe 11 XKiHLIi, AKa Xo4ye MOro KOHTPOOBATH.
3micTom cBoro pomaHy B. JaHUNEHKO NepeKoHYe YMTaya B BaHa/bHIN iCTUHI: cnpaBKHil
MUTELb 3aBXAM CaMOTHIN. Moro wacta — y TBOpYOCTI, B AKil, 3a 3. Ppeitgom, yTinoeTbea
nepexure.

Hawa ctaTtTa He BMYepnye ycix npobnem, akTyanisoBaHUX y pomaHi B. JaHuneHKa «Kny6
,CTapuii MNerac”». MpegmeTom AOCNIAKEHHA MOAANbWNMX CTYAiA MOXKe CTaTu, 30Kpema,
NcUXoaHaNiTUYHMI aHani3 obpasy TBOPYOI 0COBUCTOCTI y TBOPI aBTOPA, POJIb XYA0XKHbOI AeTani
B 3MasitoBaHHi 06pasiB pomaHy, npobaema mutua B Nposi B. [laHnaeHKa 3arasom, a Le BKasye
Ha MepCrneKkTUBHICTb 0bpaHoi Temu. Maemo Hagito, WO HOBMI TBIP Cy4aCHOro YKPaAiHCbKOro
NUCbMEHHMKA 3aLiKaBUTb y4eHUX-inonoris i ctTaHe 06’eKTOM aHani3y IXHiIX NiTepaTypo3HaBUMX
pO3BiZOK.
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The body of work by the modern Ukrainian writer Volodymyr Danylenko is positioned with “Zhyto-
myr school”. The creative manner of the artist is marked with the postmodern aesthetics. In the author’s
prose fiction there are a lot of ironic and satiric texts where various aspect of our life of the Independence
epoch are criticized. Such is the novel “The Club ‘Old Pegasus’”.

The work of art touches upon the problem of the absurdity of artistic person’s life in modern Ukraine,
the marker of which is invincible totalitarian consciousness, lack of the stable national development strat-
egy, instead we can trace parodic imitation of state-forming and cultural processes. Such quasi-situation
is pointedly demonstrated by education and art. These are the issues which the author artistically thinks
about in the parodic way.

Through the example of portraying the activity of “The Club ‘Old Pegasus’”, which is ruled by the
main character Yuliy Solodchuk, V. Danylenko stresses upon the state of lethargic dreaming, in which na-
tional artistic associations are. In the author’s ironic and satiric descriptions of the atmosphere of “Old
Pegasus” one can see the attitude of the new generation of writers to the writers of an older generation
who are not deprived of totalitarian thinking. The members of the club are portrayed as pseudoartists
who seek acknowledgement and respect from people of their kind. In the new realities of Ukraine they
cherish the same rules and laws of creativity that used to be during the Soviet epoch. The colonial way
of thinking of Ukrainian artistic community which destroys a talented personality is castigated through
the allusions and satiric and ironic evaluation. Yuliy Solodchuk is portrayed as an antithesis to the mem-
bers of the club. He is a person of the new time and new way of thinking he strives not the imitation but
the movement further.

A parodic and satiric tone dominates in the description of education in Ukraine. The author describes
the University of Culture in an uncovering manner. Both general atmosphere of an institution and the be-
havior of the rector who embodies his commercial plans and humiliates a decent teacher are criticized. The
writer states an opinion that the artistic personality cannot confront corruption and ignorance.

Psychology of the writer Solodchuk is revealed by V. Danylenko through the description of his per-
sonal life. Being absorbed in the favourite activity Solodchuk does not notice dishonesty in the relationship
with his beloved woman. Appreciating freedom above all, Yuliy cannot allow the woman who wants to con-
trol him to be in love with him. With the contents of his novel V. Danylenko persuades a reader in the trivi-
al truth: a real artist is always lonely. His happiness lies in the creative work in which, according to S. Freud,
everything one has lived through is objectified.

V. Danylenko’s novel “The Club ‘Old Pegasus’” has an anticolonial sounding. He touches upon the su-
pertemporal problem of relations in the artistic environment, of an artistic person and society, actualizes
the issue of development of modern literature and education.

m
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