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KOYYBEH Bikmopia. BUKOPUCTAHHA KIHOPEIIEH3IH SK HABYAJIBHOIO PECYPCY JIIA
BHUBYEHHA AHTJIIHCBKOI MOBH. Cmamms npucésuena ob6IpyHmyeanHio 0oyinbHOCHI 6UKOPUCTNAHHS IHMepHem
caumie KiHo peyensii Ol 6USUEHHs AH2AIUCLKOI MO8U Md GUPODJIeHHA HABUYOK KPUMUYHO20 MUCAenHs. Jloeederno, uwo
cucmemamuyna poboma 3 peyeHsiimu 00360AE€ POIGUHYIU EMIHHA PO3NIZHABAMU CNOCOOU BUPAICEHHS OYIHKU Ma
30amHicmb KpUmuyHo Cmasumucs 00 Mmexkcmis, 8i00Kpemuionuy akmuuny ingopmayito 8i0 oyinnux cyoicens. Ha
mamepiani canimy-acpecamopa ‘“‘Rotten Tomatoes”, e 3i6pana inghopmayia npo ginemu, ix mpeiinepu ma peyeusii Ha
HUX, NOKA3AHO CROCOOU POSUWIUPEHHA CLOGHUKOBO20 3aNacy Ma MpeHY8aHHA KOSHIMUSHUX HABUYOK ananizy. Kpumuunuii
auaniz peyeusiil 3 MEMoI po3Ni3HAGANHS MOBIEHHEBO20 BUPAICEHHS (DYHKYIT IHOPMYBaHHS, OYIHIOBAHHS, NEPEKOHAHMHSL
ma aHanizy € maKoxic OOHUM i3 NPULIOMIE POZGUMKY KDUMUYHO20 MUCTEHHS.

Knrouogi cnoesa: xino peyensis, euguenns aHeniticbkKoi MO8U, KpumuuHe MUCIeHHs, oyinnicmy, ynkyii peyensii,
3acobu hopmysants cx6anbHOI MA HECXBANLHOL OYIHKU, POSWUPEHHS CLOBHUKOB020 3aNAC).

KOCHUBEI Viktoriia. USING FILM REVIEWS AS AN EDUCATIONAL RESOURCE FOR LEARNING
ENGLISH. The paper substantiates the expediency of using websites of film reviews for learning English and developing
critical thinking skills. The article gives proof that regular work with film reviews enhances skills of identifying ways of
expressing value and the ability to interpret texts critically, distinguishing factual information from value judgments. Film
reviews are aimed to exert influence on readers, persuade them to watch a film; they convey both objective information
about the film and subjective impressions. Thus the functions of evaluation, information and advertisement are revealed in
film reviews simultaneously. One of the most popular film reviews websites is “Rotten Tomatoes” film review film
aggregation website that contains information about films, trailers and film reviews. Critic reviews and audience reviews
as well as Tomatometer grading system provide abundant teaching material for English learners to expand their
knowledge of vocabulary and train critical thinking skills. Working with film reviews teachers are recommended to make
use of various tasks that include classifying words into different categories, finding similar and different features of
reviews, analyzing reason and consequence, identifying fact and opinion, revealing means of positive and negative
evaluation. Combining features of publicistic style and fiction, film reviews are an effective resource that promotes
cognitive skills of analysis, evaluation, comparison and making judgments.

Keywords: film review, learning English, critical thinking, evaluation, film review functions, means of shaping
approval and disapproval, expansion of vocabulary.

IMocTanoBka nmpo6emu. binbiricts iHPOpMAIT PO CBIT JIOAWHA OTPUMYE Yepe3 3BYKOBUH
Ta Bi3yaJllbHMH KaHAIM, TOMY KIHO He BTpadae cBoei momymsapHocTi. CydacHi TEXHONOTIT
JIO3BOJISIIOTh HE TUTBKK OYTH NMACHBHUM CIOKMBayeM KIHIIEBOTO KiHO MPOAYKTY, a i KOMEHTYBATH,
MUCaTH BIATYKH, CTBOPIOBATH BJIACHI BiJICO CIO’KeTH. BUKOpHCTaHHS Bifieo Mae Oarato mepesar Ta €
epCKTUBHUM METOJOM BHBYCHHS MOBH. Ha 3aHATTSIX B cepemHili Ta BUIMH IIKOJAX
BUKOPUCTOBYIOTBCS B OCHOBHOMY HaBYallbHI BiJleO, HEBEIMKI 3a 00CSATOM BileO pernopTaxi,
iHTepB 10, BimeoOmorn. Ha Hamry JQyMKy He MEHII BaXKIIMBHUM € HalpallOBaHHS BMiHb POOOTH 3
KIHOPEIEH31IMHU, OCKUTbKH KIHOPELIEH31s, MOETHYI0UH B c00l AucKypc (GiIbMy Ta AMCKYPC aBTOpa
pelIeH3il, 103BOJIsSE 3aCTOCOBYBATH Pi3HI METOAM aHAJI3y, 1[0 MA€ BEIMKHI HABYAJIbHUN MTOTEHITIAII.
Kinopenensii sk >kaHp KYpHAIICTUKA TOEAHYIOTH B €00l pUCH MYONIIUCTUYHOTO 1 XYJO0XKHBOTO
CTWJIIB Ta BIJI3EPKAIIOIOTh Cy4YacHiH cTaH MOBH. MM BBa)Ka€EMO, IO KIiHOPEIECH3II0 MOXKHA
PO3IIIAATH SIK HABYAJBHUH Pecypc, MOTYKHOCTI SIKOTO 3apa3 BUKOPHUCTOBYIOThCS HE B TOBHOMY
o0cs3i.

AHaJi3 ocTaHHIX HocaiKeHb i myOJikamiii. JIONIIbHICT BUKOPUCTAHHS Bif€O Iia dac
BHUBYCHHSI AHTJIINMCHKOI MOBH HE TMIIUIATa€ CYMHIBY 1 HIMPOKO BHUKOPHCTOBYETHCS B CYYaCHHX
HABYaJbHO-METOIMYHUX KOMIUIEKCaX. BWKOpHCTaHHIO Bifeo IUisi OTpUMaHHS TpodeciitHux
HABUYOK BUMTENS MpPUCBsSUCHA 30ipka HayKoBHX crateid bpuraHchbkoi paam “Video in Language
Teacher Education” (2019). 3’sBuBIIMCH B Tepiriid MOMOBHHI XX CTONITTS, KIHO pereHsil
MOCTYMOBO HAOWpalM MOMYJISPHOCTI, BUIO3MIHIOBAIIUCH 3AJIGKHO BiJl BUMOT Yacy i 3apa3 MIIHO
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iHTerpyBajuch B Meaia npoctip. KiHopelieH3ii BBaxaroTh )KaHPOM MyOTIIUCTHKH, IO BiTHOCATH JI0
anamitnynoi rpynu (Tepruunwmii, 2011) ta mocmigHunbko-HOBHHHOI Tpymu (Kpoitumk, 2000).
JocmimKyBanich JIIHTBICTHYHI CTpaTerii B AMCKYPCl aHTIIOMOBHOI KiHOpe3eH3ii (bpexxnera, 2011),
JHTBOKOTHITUBHUN Ta KOMYHIKATHBHHUH acriekTH KiHo pereH3iii (BaxoBcbka, 2005), kiHO pelieH3is
po3rIIsAanach Sk MoliIMCKypCUBHUN Ta iHTepauckypcuBHuUi Tekct (Epman, 2011), I.B. I'ycaposa
BHBYalla BTOPWHHY HOMIHAIIIF0 B aHTJIMChKUX KiHemartorpadiunux tekcrax XX cr. (I'ycaposa,
2003). 3HauHy yBary Cy4acHi HayKOBIII HPUIUISIOTH KaTeropii OMIHHOCTI Ta ii BTUICHHIO B KiHO
pelieH3isnX, 30KpeMa, BUBUABCS B3a€EMO3B’SI30K CIIOCO0IB BUPAXKEHHS OI[IHHOCTI 3 KOMYHIKATHBHUMHU
pericrpamu (I"apanuna, 2013).

BaxMBUM MIAKTHYHUM TWTaHHSAM € BHPOOJCHHS METOJUKH HaBYaHHS HAIHMCAHHS
KiHopereH3id. OIIHHICT, BBa)XKAa€ThCS MPOBIAHOI KaTeropiero KiHo peren3ii. Ha wmartepiani
HIMEI[bKOI MOBHM OIIHHICTh jgociipkyBaiga [M. Mirproxina (Mutproxuna, 2016), sxa
3aMpoIOHyBaja KOMILUIEKC BIIpaB, CIPSIMOBAaHMX HE TUIbKM Ha aHai3 KIHO peLeH3id, a ¥ Ha
HanucaHHs BiacHUX. [IpoTe B cydacHiil iTepaTypi HEMOCTATHRO BICBITIIEHE TUTAHHS MOXKIIUBOCTI
BUKOPUCTaHHSI KIHOPEIEH31i Juisi BUPOOJEHHS HABUYOK KPUTHYHOTO MHCIICHHS, a TaKoX
MOKpAIIleHHs PIBHSI BOJIOAIHHS aHTITIHCHKOI0 MOBOIO.

@opmyaoBanHs uiteii crarri. Meroro 1iei crarti € OOIPyHTYBaHHs JIOITBHOCTI
BHKOPHMCTAaHHs IHTEpHET CaHlTIB KiHOpeleH3id, a came “Rotten Tomatoes”, s BUBYCHHS
AHTJIHCHKOT MOBH Ta BUPOOJICHHS HABUYOK KPUTUYHOTO MHUCIICHHS.

Bupimenns MetH nepeabadae po3B’si3aHHS TAKUX 3aBJIAHb:

- Po3kpuTH moOTEHIianm peneHsii sk 3aco0y HaBYaHHS KPUTUYHOTO MUCICHHS, BMIHHS
posmizHaBaTH pi3Hi QyHKIIi penensii (iHpopMyBaHHS, OI[IHIOBAHHSI, IEPEKOHAHHS, aHAIII3Y);

- JloBecTi e(eKTHUBHICT, BUKOPHCTAaHHS pElEH31 JUIs TMOKpallleHHS pPIBHA BOJOJIHHS
aHIJIIHCBKOIO0 MOBOIO.

Buknan ocHoBHoro martepiany. Kputnunmii ananiz iHdopmamii, siky MH OTpUMYyeEMO 3
HOBHH Ta po3BaxkanbHUX 3MI, cripusic BUpoOIeHHI0 HABUYOK aBTOHOMHOI Ta aKTUBHOI 0COOMCTOCTI
(Wright, Borg, Lauri, 2015:62-72). JlromuHa cra€ KpPUTHYHOIO, KOJHM BOHAa BYUTHCA OyTH
KPUTHUYHUM CHIOXHBadeM iH(popmartii. L{e o3Hauae, 110 11011 MatOTh 000B’SI3KOBO IITYKATH MPUUNHH
Ta JIOKa3W TMiJ Yac HaBYaHHs, PO3BHUBATH 3IIOHOCTI MiIECHPSIMOBAHOTO MOUIYKY iH(opMaIlii,
PO3’SICHEHHSI, CBIJOMOT'O MPUHHATTS pimieHHs. KpuTHUHE MUCIIEHHS, OCHOBHUMH PUCAMH SKOTO €
CHCTEMHHUH XapakTep, IIMPOTa MHUCIEHHS, MyJIbTHUIIEPCIIEKTHBHICT Ta mpocToTa (Glukhova, 2015),
€ TIEPElyMOBOIO PO3BUTKY TBOPUOro MuCeHHs. KiHopeleH3ii sk aHaIITHYHUHN JKaHpP JKYPHATICTUKA
CTIPUSIIOTH BUPOOJICHHIO HABUYOK KPUTHIHOT'O MHUCIICHHSI.

lonoBHe 3aBHaHHs pereH3ii — JaTH KBaiiKOBaHUI aHAJI3 JiTEPaTypHOro, MUCTEIBKOTO,
HAYKOBOTO TBOpY, IMOKa3aTW BiAHOMICHHs pereH3eHTa a0 Hboro (Tepruunuii, 2011), ouiHuTH,
CIIMPAIOYUCh Ha Cepio3HI KpUTepii Ta UiTKi apryMeHTH, BKa3aTH Ha HOro Micle B CHCTEMI
NYXOBHUX IliHHOCTeH. llell aHai3 MOBMHEH 3aCTOCOBYBATHCS TaKOX JO0 OYyIb-SKUX SBHUII 1
MpeAMETIB HaBKOJMIIHBOTO CBITY, MO sIKi 1€ HIXTO HE NMHCaB Ta 3 MPUBOIY SKUX HE BCTUTIIA
CKJIACTHCS TIEBHA JyMKa. PereH3is moBUHHA PO3IIOBICTH ayAMTOPIi PO Te, O AIHCHO 3aCIyroBye ii
yBaru i mpo Te, M0 MOXE JOMOMOITH I Kpalie po3iOpaTHcs B TNHUTAHHAX Tiel cdepH, SKOi
TOpKaeThesl perieH3oBanuii TBip (3emiioBa, 2006: 11). OG0B s13k0Ba 03HAKA OYIB-AIKOI pereH3ii — e
HEOOXIIHICTh PO3TIISTHYTH TBIip B KOHTEKCTI Cy4acHOTO KHTTSI.

Kinopenensiss € BTOpMHHHM 1 TONI(QYHKIIOHAJTbHUM TEKCTOM 3 TEBHOI TEMH, B SKOMY
peai3yeThes eKiibKa KOMyHIKATUBHIX HaMipiB aBTOpPA, SIKUH BIJIMBAE Ha aJipecara 3a JOIOMOT OO
3aco0iB apryMeHTallii Ta nepekoHaHHs. [IpoBeeHni A aHaNi3 IIbOr0 TEMATHYHOTO PI3HOBHULY JKaHPY
peuensii JI. BpexxneBoto 103B0oMMB BHOKpeMHTH Taki ioro pucH (bpexuesa, 2011:19):

- nomiyHKIIOHANBHICT  (TMoeaHaHHS  (QyHKIIH  iHOpPMYBaHHS, OI[IHIOBAaHHS, i,
MepeKOHAHHSI, aHaTIi3y);

- apTYMEHTATUBHICTH (HassBHICTh OOIPYHTOBAHOCTI, 00'€KTHBHOCTI aBTOPCHKOI OIIIHKH);

- eMOI[IHHICTh  (ZOmycTHMa CYO'€KTHBHICTh, BHPQXKEHHS OCOOMCTMX BIOHOOAHb 1
MIPUCTPACTEH PEIICH3CHTA);

- TIoJiaipecaTHICTh (HAsSBHICTD PI3HHUX aJpecaTiB 3aJICKHO BiJl TUIY APYKOBAHOTO BUJIAHHS);

- TIOpUAHICTD (TIOETHAHHS 03HAK AHATITHYHHX 1 XYI0KHBO-ITYONIIIUCTHYHUX CTHIIIB).
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Li BIacTUBOCTI JTO3BOJISIOTH PO3MIISIIATH PEIEH3II0 B acIleKTi Teopii JUCKYpCy SK TOii- Ta
IHTepIUCKYPCUBHUH TEKCT HeE3alleKHO Bif 11 TeMaTHYHOrO pi3HOBHAY. Aje moii- Ta
IHTepIUCKYPCUBHICTh KiHOpeleH3ii mae crenudiky, oOyMoBIIeHY OcoOIMBOCTSIMH ii Cy0'ekTa,
npeaMmera i aapecara (€pman, 2011: 145). [TomiaucKypCUBHICT, BH3HAYAETHCS SK HASBHICTH B
TEKCT1 03HaK HE OJJHOTO, a JIEKUIbKOX JUCKYPCIB. [HTepANCKYPCHBHICTh OKPECIIOIOTH K «IHCKYPC
Mpo IHIMH JUCKYpPC», MOOYAOBaHUN Ha B3a€MOJIl TUCKYPCY PElEH3eHTa 1 TUCKYpCy (iibMy, IO
peamizyeTbcsi B YSBJICHHI i OIIHII pelleH3eHTOM (iIbMy Ta HOTo €JIeMEHTIB, B CYO'€KTHBHOMY
BUKJIQ/II PELEH3EHTOM 3MicTy QiIbMY 1 cy0'eKTHBHOMY omnuci kaapiB 3 ¢inemy (Epman, 2011:137).
Kinopenensii MatoTh Ha MeTi 3A1HCHUTH BIUIMB HA YMTaya, MEPEKOHATH HOT0 MOJUBUTHUCEH (QiIbM,
MOBIJOMUTH HOMY HeE TUTbKH 00’ €KTUBHY iH(pOpMaIIito ipo (inbM, HOro akTopiB, a i epeaTu CBOE
BpaKeHHS BiJ| QiTbMy, peali3oByl0Yl TAKHM YMHOM (DYHKIIIT OIIHKH Ta iHPOPMYBaHHS Ta PEKIaMHU
oaHO4YacHO. Binrak, pereHsii € 4yJIoBUM 3pa3KoM Meia TEKCTIB, ¢ MOXKHA TPEHYBAaTH BMIHHS
PO3PI3HATH OLIHHI BHCJOBIIOBAaHHSA, THM CaMHUM pO3IIMPIOIOYHM CBill CIIOBHHKOBHI 3amac Ta
TPEHYIOUYM KOTHITHBHI HABUYKH aHATI3y.

OnauM 3 HalOUIBII momyNsipHUX [HTEepHET BeO-calTiB, 3BINKKM TOTEHIIHHI TisAadvi
orpuMytoTh iH(popmMalito npo ¢iteMm, € “Rotten Tomatoes” (Rotten tomatoes), me ¢imbmu
omiHioloThcs 3a 100-6anpHOr0 mKanor. “Rotten Tomatoes” — 1e BeO-caiiT-arperaTop, SKHii
akyMmymioe iHdopmaliro npo GuUIbMU Ta HOBHHM KiHOIHAYCTpil. TyT MOXHA HE TUIBKH MPOYUTATH
pelieH3ii, a i MOJAMBHUTUCH Tpeiyiepn (GLIBMIB, IHTEPB'I0 3 aKTOpamMH Ta pexucepamu. Pazom 3
Ha3Bow (inbMy, OamaMu Ta iMEGHEM aBTOpa peleH3il, Ha CTOPIHI{ PO3MilleHi JEeKiIbKa PSIKIB 3
peliensii, sKi JI0moMaraTh Bijpazy CKJIACTH BpaxxeHHs mpo ¢iaeM. OKpiMm perensiit mpodeciiHmx
KPUTHKIB (critic reviews), mopTajl BMIIye BiAryku risaadiB (audience reviews), 110 B CYKYITHOCTI
BH3Hauae peUTHHT QiIbMY y BifcoTKaX. /{1 yHAOUHEHHS CXBaJIbHOTO/HECXBAJILHOTO BPaYKEHHSI Bijl
(GinbMy BUKOPHUCTOBYEThCS Tak 3BaHuii ToMartoMmerp (Tomatometer), 1€ NO3MTHUBHIM OIIHII
BIJNIOBiIa€ 3HA4YOK uepBOHOro Tomary (60% 1 Oinbllle CXBaJIbHUX PEICH3IHM), a HEraTWBHIA —
3eleHuil cuMBonN 3aruricHsBLIOro mominopa. Craryc «Ceprudikar cBixkocti» (Certified Fresh)
OTPUMYIOTh Ti (UIBMH, sIKi MalOTh Oublne 75% CXBallbHUX peleH3id, MpHHANMHI 5 pereHs3ii Bij
MpoBiTHUX TpodeciiiHux KpUTHKIB Ta MiHiMyM 80 pemensiii. Kpim Toro, caliT BpaxoBye i OLIHKA
3BHYAMHUX TJIS1a4iB, BUKOPHCTOBYIOUM CHMBOJ «KOIIWK 3 TOMKOpPHOM» (popcorn bucket), sikuit
MOK€ OyTH YEpBOHOIO KOJBOPY Ta IOBHHMM, IO MIATBEPIKYE «CBDKHUI» cTaTyc ¢GiabMy abo
3€ICHUM TIePEBEPHYTUM — Ha MO3HAYCHHS «3IIICOBAaHOT0» (PillbMYy.

Kpim Toro, Ha caiiTi MO)KHa 3HaWTH Oe3miu mikaBoi iH(opmaiii 3a kareropismu: Golden
Tomato Awards (PefiTunr ¢inbpMiB, sKi BH3HAHI HAHOUIBII YCHIITHUMH 32 pe3yJbTaTaMu
peuensysanns), 200 Best Movies of the 2010s (200 naiikpammx ¢inemis 2010-x), 2020°s Most
Anticipated Movies (Hait6unbin ouikyBani ¢inemu 2020), Top Box Office (Dinbmu 3 HAWOITBIIUME
KacoBHMH 300paMH ), eKCKITIO3WBHI IHTEPB 10 Ta CBIXKI HOBUHU B c(epi KiHO.

CaiiTi KiHO peIIeH31# 1al0Th CTYICHTaM Ta YYHSAM MOKJIUBICTh CAMOCTIHHO BU3HAYMTH, SKUN
(GUTEM BOHM 3aXOYyTh MEPEriSHYTH, THM CAMHUM BIIACHOPYY MOJICNIOIOYHM HABYAIBHY MPOTpamy.
TakuM YHMHOM CTYACHTH Ha MPAKTHIIl MOXYTh BIMYYTH ce0e «COoliaJbHHMH areHTaMu» (TEpMiH
Common European framework of reference for languages, 2018), siki peani3yloTh AisIbHICHUI
miaxin (action-oriented approach) B HaByanHI. CkaxkiMO, BUKJIa1ad MOXKE JIaTH CTYJCHTaM CBOOOIY
CaMoOCTiHHO oO0paTH, sKui QimeM mpo mpuromu Bimomoro cymepareHta 007 BoHM XoTimu O
neperisiHyTd. Ha caiiti “Rotten Tomatoes” moxkHa 3HaiiTH iH(popMaiito mpo Bci 26 ¢inpMiB mpo
Jxeiimca Bouma (“All 26 James Bond Movies Ranked by Tomatometer”). OcHOBHUI TeKCT
CKJIAJICHUI TaKUM YWHOM, IO BIH MOTHBYE HE TUIbKH O3HAMOMHTHUCH 3 PEHTHHroM (iNbMIB, a i
MOJIMBUTHUCH BCI PiTbMU OOHTIaHU.

“You know his name. You got his number. Since 1962, James Bond has been the spy whose
reputation precedes him: As international man of mystery, as guru of gadgets and espionage thrills,
and as the agent who never encountered a boundary — country, or personal space — he couldn’t
sneak across.”

CTyIeHTH MOXYTh CaMOCTIHHO BH3HA4MTH, (UIBM 32 y4acTiO KOro came 3 aktopiB (Sean
Connery, Roger Moore, Timothy Dalton, George Lazenby, Pierce Brosnan, Daniel Craig) BoHu
XOTiTM O MOAMBUTHCE. J[J1s1 IHOTO BOHM MAalOTh MPOYHUTATH KOPOTKY iH(POPMAIIi0 PO (iIbM, 1110 € B
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peritunry. o koxkHOro ¢uibMy mopaHa iH(popMallis 3a TAKHMH KaTeropisiMH: 3arajbHa JyMKa
kputukiB (Critics Consensus), KOpOTKH# oruisi (Synopsis), BUKOHABII TOJIOBHUX poleit (Starring),
pexucep dinsmy (Directed by).

st Toro, mob orpyHTyBaTH BHOIp (QibMy, CTYIEHTH MalOTh MPOYUTATH KOPOTKUH OIS
(synopsis), sIKuit € cTHCITUM 1HPOPMATHBHUM MOBIOMIICHHSM PO 3MICT KiHODIIBMY 3 eleMeHTaMH
aHamizy W oninkn (Baxosceka, 2005). Lleit xanp kiHemaTorpagiuHoro TEKCTy HeE
BHUKOPUCTOBYETBCS JUIsl aHaAMi3y (ibMy a0o Ui BHUSBICHHS IepeBar Ta HENOMIKiB, JO TOTO X
OLIIHKa TBOPY XapaKTePU3YEThCs KaTErOPUUHICTIO Ta HeapryMeHTOBaHIicTio. [IpoTe came Ha OCHOBI
TaKWX KOPOTKUX OTJISIIB TUIS[ad 4acTo MpUiMae pillieHHs, YU BapTO AMBHTUCH QimbM. CTyneHTH
MOXYTh OTPHMATH SIK iHAMBiTyalbHE, TaK 1 TPYNOBE 3aBIaHHS MEPETNISIHYTH BCI KOPOTKI OTJISIH
¢inbpMiB, ckaxxiMo 3a ydacTio [eniena Kpeiira B poni Cyneparenta 007, BuOpaTy Ha OCHOBI aHATI3y
i€l iHpopmalii Toi GinbM, IKU BOHH O pajiiii MOAUBUTHCH BCIM CTYICHTAM.

KopoTki ornsau 3a3Buuail CKIagarOThes 3 3-5 pedeHb, B SKMX CTHCIO OIHWCAHI JesKi
MOMEHTH CIOKETY, a TAKOXK 3a3HA4CHI JiH0BI 0OCOOM Ta BUKOHABIII MOJIOBHUX poiieit. [yt npukiany,
3 KOpOTKOro orisiay ¢uteMy “Quantum of Solace” Mu MokeMO Ji3HATHCH, JIe caMe BiIOYBarOThCS
MOJIiT Ta IO € KIFOYOBUM KOH(IIIKTOM.

[MpounTaBmm 3araneHy nymky kputukiB (Critics Consensus), CTYA€HTH OTPUMAIOTH Il
OinbIn iH(OpMAIii, 3 SKOI JI3HAIOTHCS, IO ICHYE MEBHUH 3B’130K QinmbMy “Quantum of Solace” 3
¢imeMoMm “Casino Royal”, ¢inem moennye HecymicHi pedi — HixkHI emolii (tender emotions) Ta
maneni aii (frenetic actions), € omHouacHo OpyranbHuM 1 3axorutorounM (brutal and breathless),
MPOTE BUKJIMKAE MOYYTTS pO34apyBaHHSI.

Brutal and breathless, Quantum of Solace delivers tender emotions along with frenetic
actions, but coming on the heels of Casino Royale, it’s still a lit bit of disappointment.

Jnst Toro, mo0 3po3yMiTH 3arajbHE BIYYTTS pO3UapyBaHHSA, Ha IO BKa3ye OLIBIIICTH
KPHUTHKIB, CTYJICHTH BUKOHYIOTh HACTYITHE 3aBJIaHHS — YMTAIOTh PEICH31i KPUTHUKIB, MO3HAYEHI
3€JICHMM CHMBOJIOM, 1 BHIIYKYIOTh apryMEHTH HECXBAJIbHOTO 1 KPUTHYHOI'O CTaBJICHHS
PCIICH3CHTIB.

Much has been made of the absence of Bond's signature quips, but there's something else
that's absent: interest.

It's ironic: After all these years of surviving everything that has been thrown at him, James
Bond is finally being undone by his own team.

A plot of an unnecessarily complex development that fails miserably in something that its
predecessor did very well: offer characters that seduce us.

3 YpHBKIB peleH31i TPhOX KPUTHUKIB MU MOYKEMO 3pO03yMITH, 1110 HEIOJIKaMU LbOTo (BiIbMy €
BIZICYTHICTE 3aI[iKaBJIEHOCTI, HECIOMIBAHHI MOBOPOT CIOKETY, SIKHH PELIEH3ECHTH BBAXAIOTh TIPKO
IPOHIYHUM, a TAKOXK 3aHAJTO CKJIQJHUHN CIOKET Ta HE3MATHICTh I'epOiB BUKIMKATH B IVIAa4iB CHUIIbHI
eMOIIii.

KopucryBaui caiiTy MOXYyTh TakOX O3HAHOMHUTHCH 1 3 OIISIaMH, HAlUCAaHUMH HE
eKCIepTaMU-KIHOKPUTHKAMU, a 3BHUaiiHuMH TisaadaMu (Audience Reviews).

BpaxoByrouu Toii (haKT, 110 OCHOBHOIO KaHPOTBIPHOIO KaTeropiero pereHsii € GpopMyBaHHs
minHicHoro BigHomieHHs (["apanmna 2013: 28), cucremaTH4Ha poOOTa 3 PEIEH3IAMHU JI03BOJISIE
BHPOOHUTH BMIHHS PO3Mi3HABATH CIIOCOOM BHPAXKEHHS OIIHKHM Ta 3JaTHICTh KPUTHYHO CTABUTHUCH 10
TEKCTIB, BIJOKpEMITIOI0UH (pakTHUHY iH(OPMAIIIIO BiJl OLIIHHKUX CY/DKEeHb. OI[IHHE 3HAUCHHS BMIIIYE
PI3HOILUTAHOBI 3B’AI3KM — IICHIXOJIOTIYHI, OHTOJIONYHI, KOMYHIKaTHBHI, misiabHICHI. Perensii
BHKOHYIOTH JIBI OCHOBHI (pYHKIIIT — II€ OI[iHIOBaHHs ()UIbMY 1 BIUIMB Ha AyMKy umrtada. Ilig gac
POOOTH 3 PELEH3ISIMA BapTO IMOSCHIOBATH CTYJCHTaM, SIKHMH 3aCO0aMHU JIOCATAEThCS BIUIMB Ha
rsi1a4da, YoMy MU CIIPHIMAEMO PEIeH31i0 K HETaTUBHY, a 1HIIA PELeH31s € CXBaJbHOIO 1 BUKIIMKAE
B Hac OakaHHS MOIUBUTUCH QUIbM. Sk ciyiiHo 3ayBaxye E.}O. ['apanina, B pelieH3iax IPUCYTHI 5K
3araJIbHOOIIIHHI, TakK 1 KOHKpEeTHI omiHHI akciomoriuni 3mavenns (Iapammma, 2013: 29).
3aranbHOOLIIHHI CITOBA MMepeAaroTh (piHANBHY, XOJICTHYHY OLIHKY (QiIbMy. BigTak muisxoM aHamizy
peLIeH31H CTYIEHTH BUPOOJISIOTH BMIHHS pO3Mi3HABATH 3aC00M (POPMYBaHHS OLIIHKH, SKi OJTHOYACHO
i1 € 3acobamMM BIUIMBY Ha uWTaya. Bumesrazgadi BMIHHS (DOPMYIOTh HAaBHYKH KPUTHUYHOI'O
MUCIICHHS, KOJHM CTYACHTH MOXYTh IOJWBUTHCH Ha CHTYallil0 3 Pi3HUX OOKIiB, 110 HE TLIBKH
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PO3IINPIOE iX CBITOIISLA, a M IOKpalllye HaBHYKM KOMYHIKAIlii, po3BHBae emmariio. Meroanka
PO3BUTKY KPUTHYHOTO MHCJICHHS O0OB’S3KOBO NMOBHMHHA BMIIyBaTH TaKl 3aBIaHHS, SIK CTaBUTH
MUATaHHS 3 BIIKPUTOIO BiNMOBIAMIO, CTUMYJIIOBATH YYHIB BHCYBaTH BJIAaCHI igei Ta PO3B’s3KH,
320X0YyBaTH B3aEMOPO3YMiHHS Ta B3aemomoBary (Tatsumi). Po3BHHEHI HaBHYKM KPUTHYHOTO
MUCJICHHSL CIPHSIOTh IPABHIBHOMY Ta INBHIKOMY BHUPOOJCHHIO PillieHb, IO € IEPEIyMOBOIO
YCIIIIHOTO XKHUTTSI.

[Ipamrorour 3 KIHO peLEH3IAMA MH BBa)Ka€MO JIOLIIBHMM 3aCTOCOBYBATH TaKi BIIPaBH,
CHpsSIMOBaHI Ha PO3BUTOK KPUTHYHOIO MHCICHHS: 1) cHCTeMaTH3yBaTH CJIOBa, IO HaleXaTh JI0
pi3HUX KaTeropid, 2) MOpIBHIOBATH PI3HI pEIEH3li i BHUABJICHHS CXOKHMX 1 BIAMIHHUX
XapaKTEePHUCTHK, 3) aHaTI3yBaTH MPUYHHHO-HACTIAKOBI 3B s3KM B peleHsii, 4) Bigainaru GakTu Bix
OLIIHKH, BHSIBJIATH 3aco0M (hOpMYyBaHHS CXBaJIbHOI Ta HEraTUBHOI OI[IHKH, 5) NMPHUIyMaTH Ha3BY
pelieHsii, ska 0 peaiizoByBajia 0 oqHy 3 GYHKIIIH perensii (iHpopMaTHBHY, OLIIHHY, MOTHBALIIHHY).

Kinopeliensis omHOYaCHO BUKOHYE I1H(OpMAIliliHy, OIIIHHY, MOTHBAIliiiHy, PEKJIIaMHYy Ta
posBaxkaiabHy ¢GyHKI (Epman, 2011: 136). Kputnunuii aHami3 peleHsiii 3 METO 3HaXOMKEHHS
MOBJICHHEBOTO BUPaXXCHHS IIMX (QYHKIIH € TaKOXXK OJHHM i3 NMPUHOMIB PO3BUTKY KPHUTUYHOTO
MUCJICHHS.

SKIO PO3MIISHYTH perieH3ii KiHOKpUTHKiB 1o ¢ineMy Skyfall (2012), To M MOXEMO YiTKO
MO0AYNTH, IO YaCTO CXBajbHA PEICH3IA 0a3yeThCs Ha KPUTHUI IHIIIOTO (iIbMY.

'Ouantum of Solace,' was a dour, dire letdown. This picture's a substantial bounce back, and
easily the best Craig Bond picture. Emotional depth and all. («Keanm munoceposy» 6ye cysopum ma
cmpauwthum poszuapyeanusm. Lls o xapmuna (Skyfall)- nomimuuii cmpubox nazao i naukpawuii
¢inom npo bonoa 3a yuacmio Kpeiiea. Emoyitina enubuna.)

3 1[bOT0 YPUBKY PEIIeH31T MOKHA CYAMTHU MPO T€, IKUM YMHOM (hOPMYETHCS OIlIHKA (PiIbMY.
Tyt 3anmisui 1 ¢irypu MoBieHHs (emiterd, meradopwm),i amirepauis (a dour, dire letdown, a
substantial bounce back), y TOI 9ac K pedeHHs BXXUTI IIPOCTI Ta KOPOTKI.

[HmIa perensis Ha med (GUIbM TakOX CIIOBHEHa MeTadopaMu, MOPIBHIHHIMU 1 aHTHTE3aMH,
MPOTE TpaMaTHYHI CTPYKTYPH 3HAYHO CKiajHiiie. [IoMiTHUM 3acO000M MPUBEPHEHHS YBaru 3HOBY €
amirepauis (perfectly pitched; delivered- delectable). B 11b0My HEBEIMKOMY YPUBKY peIeH3ii
3HAXOIMMO HHM3KY CJIIB 3 ITO3UTHBHOIO KOHOTAIII€I0 — incredibly, perfectly, delectable.

Skyfall is a tad leaner on action, but it's certainly incredibly meaty on plot, glued together
with the perfectly pitched tone and mood, and delivered with some delectable cinematography.
(dinpM Aemro CKymHIIHA Ha [ii, MpOTe CIOKET HEHMMOBIPHO OLIBIN 3MICTOBHHI, BCE 1€ CKIIECHE
HEHMOBIPHO ITiJHECEHHM TOHOM 1 aTMOC(EpOIO Ta 4yJ0BOIO KiHeMaTorpadiero).

B wiii penensii € Takox IpocTopiuHi cioBa (fad — mpoxu), MO HAOIMXKYE PEIEH3i0 10
MacoBOi ayauTopii, poOUTh i JOCTYIHIIIOW, THM CaMHUM 3a0XOUYIOUM YHTaua IOrOJMTHCH i3
BHCJIOBJIEHOIO B peleH3ii OI[iHKOIO.

BucnoBku i nepcnexktuBu. KiHopenensii, siki MOEJHYIOTh B 001 pUCH MyONIUCTUYHOTO Ta
XYJA0XKHBOT'O CTHUJIIO, € UYJOBUM PECYPCOM, IO PO3BUBAE HABMYKUA KPUTUYHOT'O MHCJICHHS, CIIPUSE
BHPOOJIEHHIO KOTHITUBHUX BMIHb aHaIi3y, OLIHKH, IMOPIBHAHHS AYMOK PEIEH3CHTIB Ta KPHUTHKIB.
31aTHICTh KPUTHYHO CTABUTHCH J0 TEKCTIB, BIIOKPEMIIIOBATH (haKTHYHY iH(OPMAIIiIO Bif OMIHHUX
CY/UKCHb € BaXKJIMBUM BMIHHSM CY4acHOI JIOAuHHU. Yepe3 BUKOPUCTAHHS aJCKBATHUX MPHHOMIB
MUCIICHHSI T 9ac poOOTH 3 KiHO PEleH3IIMH YYHI Ta CTYJCHTH BYATHCS PO3MIPKOBYBATH M
aHaJli3yBaTH MpOYUTaHe, poOUTH cBigomuii BUOip. CThiicTHYHO 3abapBlicHa MOBa KiHO peleH3iit
KiHOpeIleH3ii 0e3mepeyHo PO3IIMPIOE CIIOBHUKOBHH 3aiac yYHIB Ta CTYJICHTIB Ta CIIPUSE POIBUTKY
IHIIIOMOBHOT KOMYHIKATUBHOI KOMIIETEHILI.
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KYYMA Onvea. THAAKTHYHA HIHHICTh TEKCTIB HIMEIIBKHUX 3MI ITPO YKPAIHY HA 3AHATTAX
3 IHEPEKJTIANY. Cmammsa npezenmye pe3yibmamiu emnipuyno20 OOCHIONCEHHS CMYOEHMCbKUX —NepeKiaois
HIMEYbKOMOBHUX NYONIYUCTUYHUX meKcmie npo Ykpainy, AKi 0eMOHCMPYIOMb Nepesazu yux meKcmie Ois UpoOieHHs
cmyoenmamu  ehekmusHux cmpameziti nepeKkia0aybKo20 AHANI3Y, 30KpeMd 6PAXY8AHHS NPASMAMuKU asemopa ma
aopecamié opuziHany ma nepekiaoy, 6i0MEOPEeHHS OUIHHO20 KOMNOHEHMY 3MICMY, NOWYKY eheKmusHux piuienb npu
,,360pomnomy * nepeknadi peaniti, maymayenui 6acamosnaunux cuie mowjo. Texcmu npo idomi 3 00c8idy axmu
MOMUBYIOMb CIYOEHMIS, CUNMAKCUC OPUSTHATY MEHULe MAICIE HAO (OPMYNIOBAHHAMU PIOHOIO MOBOIO.

Knrouogi cnosa: enympiwmnvo- ma nozamexcmogi gaxmopu, cmpameeii ma cnocobu nepekiaoy, OyinHul
KOMNOHEHM, peaisi, 360pOMHULL NePeK1ao.

KUCHMA Olga. DIDACTIC VALUE OF GERMAN-LANGUAGE MEDIA TEXTS ABOUT UKRAINE FOR
TRANSLATION EXERCISES. The article presents the results of an empirical analysis of student translations of media
texts about Ukraine from German into Ukrainian. These meet all requirements of U. Kautz on training texts. The results
show how these texts can be of use for developing translator abilities and skills not only for German-Ukrainian but also
for Ukrainian-German translation. Lately, German newspapers have written about Ukraine a lot, thus various text types
can help Ukrainian students train different translation skills and strategies. Familiar contents motivate students not to be
hung up on comprehending objective information and create an opportunity to focus on other important meanings of the
text (the author’s personality and attitude towards the content presented; text meanings which should be interesting for
the translation recipient etc). The Ch. Nord’s analysis model of external and internal text factors is a reliable tool to do
this. Thanks to familiar article content, German syntax does not dominate the structure of the Ukrainian sentences of
translators. This is another important advantage of such text type for training translators. However, student translations
reveal some lexical problems. Proper names, first of all, given names and family names, toponyms and their periphrasis,
should be carefully transcribed. Ukrainian documents and institutions should get there authentic names, as it is their back
translation. Online research should be done to find out the correct spelling or the correct name. The next strategy the
students learn with these texts is translation of polysemantic words not only with dictionaries but also by means of
contexts, maps, media and other external sources. The study results help find out the origin of the students’ translation
mistakes and avoid them in the future, thus improving their translation skills.

Key words: text internal and external factors, translation strategies and procedures, evaluative component, local
knowledge, back translation.

IHocTanoBka npo0JieMH y 3arajJbLHOMY BHIVISA/I Ta 1i 3B’A30K i3 BaXKJIMBHMHM HAYKOBHMHU
4M NPAaKTHYHUMH 3aBAaHHsAMM. B migrorosui ¢inonorie-repmanictiB B [HctutyTi (inonorii KHY
imeni Tapaca IlleBueHka mepekian 3aiiMae BaxkimBe Micle B pamkax OcCBITHbO-TIpodeciiHol
nporpamu ,,HiMmerpka ¢igonoris Ta mepekiai, aHriiicbka MoBa“. Ha mMpakTHYHUX 3aHATTAX 3
nepeKaay CTyIESHTH MarOTh OBOJIOMAITH PI3HUMH CTPATETiAIMH Ta TEXHIKOIO MEPEKJIaay THX THITIB
TEKCTiB, 3 SIKUIMH BOHH MOXYTh MaTH CIpaBy y MalOyTHiId mpodeciiiHiii nmisubHOCTi. JKaHpoBe
PI3HOMAHITTS MyONINUCTHYHUX TEKCTIB JJO3BOJISIE PO3BUBATH HABUYKH IOBHOTO, BUOIPKOBOTO ab0
pedeparuBHoro nepeknany. Ha tekcrax HimenskomoBHUX 3MI po Ykpainy, 30kpema, yxe 1oope
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