ACUMUIIAIIII.

IosBOIQ 3ByKa Ha MOYATKy (ABHIE MPOTE3M) BiA3HAYAIOTHCS TAKi CIOBA: 6aKAYis
(axayis), 8yOunns (o2younns), 2(i)upocd (iprca), evicmux (icmux), 200énKu (00enKu), no
iOunduku (no oOHoMY).

HasiBHi cioBa, B SIKMX CIIOCTEPIra€ThCsl METaTe3a — IEpPecTaHOBKa 3ByKiB. Hampu-
KIaza: a(o)oupkoc (abpuxoc), socopumu (3aMicTh 2060pumu), Kyybopoumucsa (kourop-
bumucs), cKyybopoumucs (ckouropoumucs), ypenisxcumu (TOPsiA i3 ynepiwumu — BKU-
BAIOTBCS 31 CTIOBOM 00UY), WAKAMYNb2AMU (WKYMUTL62AMU).

Y HesKux CI0Bax 3MiH 3a3HANH KilbKa 3BYKIB: Opowi (Opidicodxci), kampopka (KoH-
opka), kanniwon (kanowon), Ko(y)piwnbosuii (kopuunegui), KpaKaHamuu (kapaka-
muti), Maﬂzpoeanuu (emanvosaruil), ce(d))amumu (cxonumu), cmopya (cmopu), YuKondo
(wokonad), wynsx (wynika), wukamypka (wmyxkamypka,).

MosxemMo roBopHTH i MO 30EPEKCHHS y TrOBOpax 3alUIIKIB ABOTHHUX (OpM.
Hanpuxnan: o0ei pyyi (0si pyku), 0si 6idpi (déa 6idpa), 06i sibayyi (deéa sbryka) ta
noxibHi. i hopmu 10CHTH NPOIYKTUBHI B MOBJICHHI JIFOEH CTApIIOrO NOKOJIIHHS.

Sxmio nmopiBHATH AianekTHi popmu c. Jlabyuine 3 ropopamu OneminHu, TO MOXKHA
BUSIBUTH BiIMIHHOCTI y 3ByKOBOMY CKitafi. Hampukiaz, € psijt CIIB, siKi pi3HATBCS | — 2
3BYKaMu: Oicybom — 60izbyvom (c. Yxoxanu, bantcekuil pailoH); eanvkip — eankip (c.
OnexkciiBka, KoauMmcebkuil paiion); éopnux — eapnuk (c. O6xunm, bantcekuil paiion);
eunorouka — eundowka (c. JlisuHka, IBaHiBCHKHi paiion); maH()ap — wmanodpu (c.
I'eTbmaniBka, CaBpaHChKuil paiion; ¢. Map’suiBka, [upsiscekuii paiion) Towo. Ciuix
BII3HAYMTH, 10 (HOHCTHYHI BIAMIHHOCTI, CHIBBIZHOCHI 3 JITEPATypHUMH CJIOBAaMHU,
HabaraTo pi3HOMAHITHINI, HDK Ti, MO Pi3HATH roBopy OxeruHu. MOXKIMBO, TOMY, LIO
BOHH HEJIOCTATHBO JJOCII/DKEHI.

Omxke, 3MIHM B JHaleKTHUX (popmax (HOplBHHHO 3 JITEpaTypHUMH) YUCIICHHI,
PI3HOMAaHITHI, OCKUIbKH J(IaJICKTHI OCOOJIMBOCTI HAWBUPA3HIIIE BUSBISIIOTHCS HA Q)OHe-
TUYHOMY PiBHI.

Chnucok BUKOPUCTAHUX JIZKEPET
1.Beszenxo C. I1. Yrpaincoka oianexmonoeis / C. I1. Beszenko. — K. : Buwa wxona, 1980. — 246 c.

2.Cepoeea P. JI. Vkpainucvka dianexkmonocia: Hasuanvrui nocionux / P. JI. Cepoeea, A. A. Cazcaposco-
kuti. — X.: XHY imeni B. H. Kapasina, 2011. — 156 c.

T. B. I'pomko
CYUYACHI 3ACAJIM YKPATHCBHKOI JIAJIEKTHOI JIEKCUKOT PA®II

He 3Bakaroum Ha Te, 10 MOYATKH JOCTIIHKEHHS YKPaiHCHKUX lajeKTiB, 30Kpema
JIEKCHKH, CATal0Th cepeauHu XIX cT., me ¥ J0Cl He PO3B'SA3aHO YMMAJI0 TEOPETUUHUX
npo0seM [IaIeKTHOI JIeKCUKorpadii, He CTBOPCHO 3arajibHOYKPaiHCHKOIO J1aJIEKTHOT'O
CJIOBHHMKA Ta CIIOBHHUKIB 0ararboX perioHiB yKpaiHChKOTO [iaJICKTHOTO POCTOPY.

Yrpoosx KiHis XX CT. IPU AOCIIDKEHHI JICKCUKU YKPATHCHKHX JIIAJICKTIB yBara 3Be-
pTanacs Ha BUSBJIEHHI CJIOBHUKOBOTO CKJIJTy, JISKCHIYHOTO 3HAYCHHSI, PIJIIIE — CEMAHTHUKH,
ceMaHTHYHOI Kiacudikarii. [Ipu nmpoMy ykiIagaHHS TEMAaTHIHOTO CJIOBHHMKA UM CJIOBHHKA
TOBOPY OIIHIOBAJIUCS SK 3aBEPIIAIBHHM €Tall JOCHTIKEHHS, KIHIIEBY METY OIHUCY.

Cy4acHi cTyii yKpaiHCbKHX AlaJeKTOJIOTIB OUIbIIE OPIEHTYIOTHCS HA OKpEMHUii 00'-
€KT BUBYCHHS — Oianekmuy mogy. Came iii mpuTaMaHHI O3HAKH, BIIMiHHI BiJl IHIIMX
(hopm icHYBaHHs MOBH, 30KpeMa JIITEPATypPHOTO iAiOMy, @ BIATAK Cy4acHa AiadeKTOIOTis
(1 HE TIIBKHU pra1HCLI<a) omnepye crhelialbHUMH, TUIBKH 1l IpUTaMaHHUMU METOAaMU 1
pUMOMaMM OMpaIfoBaHHsA MaTepiany. lle pi3HoacnekTHe BHBYCHHS JEKCHUKH B 11 Cy-
YaCHOMY CTaHl ¥ ICTOPUYHOMY PO3BHUTKY, III0 MOKJIMBO TUILKU Ha IMACTaBl 3aTy4CHHS
iH(opmarlii JiadeKTHUX JOCTIIKEHb [3].

Tak, B ocTaHHI JECATUIITTS B YKPATHCBKIM J1aJ€KTOJIOTIT 301p 1 ONMUC JICKCHKH JTia-
JICKTIB BIIUYTHO NokBaBuimcs. Sk Bim3Hadae I1. FO. I'punienko, yBara 10 JIGKCUKH T'O-
BOPIB 3aroCTPeHa «y 3B'SI3KY 3 HEOOX1AHICTIO 3a0€3MeUUTH HaJIHHUM MaTepiajioM rays3i
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MOBO3HaBCTBa 1 C}’MI)KHI/IX HayK, sKi 6esnocepengo MOB'SI3aH1 3 PEKOHCTPYKIIIEI0 JTPEB-
HBOTO CTaHy MaTepiaibHOI 1 JyXOBHOI KyJIbTYpH HOCITB MOBM» [1, €. 3].

Y CydYacHMX JIOCHIUKCHHSX TOHATTS OialeKmHa  JIeKCUKA pOSyMIIOTB SIK:
a) CyKYIHICTb OyIb-SKHX JIEKCEM, SIKi BUKOPUCTOBYIOTH y CIUIKYBaHHI HOCII TOBIpOK
103a JIUCKYPCOM JITEPaTypHOrO MOBJICHHSI, apro, XaproHy 4u CICHIY; 0) JICKCUKY Jiia-
JIEKTHOTO MOBJICHHS, SIKa Mae BlI[MlHHOCTl ((bopMaanl 4Yi/1 CEMaHTUYH1) BiJ JICKCUKH,
HOPMATHBHOI ISl JITEPaTypHOI MOBH; B) JIEKCHKY, zuaneKTﬂoro MOBJICHHS, SIKa BiApi3-
HAETBCS BIJL JICKCHKH JIITEPAaTyPHOI MOBH 1 Ma€ BUPa3HUii apeasl MOIHUPECHHS [2 c.6].

Ha xanp, 1H¢)opMau151 PO CKJIaJ, CTPYKTYPHY opraH13auuo nomeeHm JUANCKTHUX
OJIMHHLb YKPATHCHKOI AIaJIeKTHOI MOBH Ta X JIOKAJI3allii BIACYTHIM. 30erMa Bmcyml
3BEJICH1 JIaH1 PO CepeAHbOHATHINPSIHCHKIHM, CII000KaHCHKUN, CTETIOBUM, HAJICSTHCHKUI
ropopu. Lle poOuUTh HEMOXKITHUBUM CTBOPCHHsI 3BEJICHOIO CIIOBHHKA YKPaiHCKUX TOBO-
piB, [IoBHOTO JIEKCHYHOTO aracy yKpaiHChKOI MOBH.

Croropsi B pra1HCLK1H JUAJIEKTOJIONT JI0Ci HEMAE 1 CIIOBHHKA 1/110JI€KTY ab0 B3ipLis
OMHMCY MOBJICHHSI OJHIET T1AJICKTHOI 0COOH. I[OCJII,Z[HI/IKI/I YKPaTHChKHUX maneKTlB JI0C1 HE
PO3pOOITH PsiJT neKCI/IKorpadanHx KOHIIETILIIH, HAIIPUKIIA/, KOHLCILIH aCIeKTHUX Jia-
JIEKTHUX CIIOBHUKIB — MOTHBAIIMHOTO, HOplBHHJ’IBHOFO 4aCTOTHOTO, CHHOHIMIYHOTO,
aHTOHIMIYHOTO, BaPIaHTHOI JICKCUKHU, KOHUEIILIT CIOBOTBOPYHX CIIOBHHKIB (THI30BOTO 1
MOPIBHSHHOTO) 1 T. 1H.

JliafeKTHI CJIOBHMKM MAlOTh 3HAYHI TMOTEHIUIWHI JIHIBICTHYHI Ta MO3aJIIHIBICTUYHI
MOIBOCTI.  [lo-mepiue, iH(pOpMaTUBHI. AJKE OCHOBHUM 3aBJAHHAM [[IAJIEKTHOIO
CIIOBHMKA € (hiKCallisl ISKCHYHOTO, CEMaHTUYHOIO CKJIA/ly TOBIPKH YM TOBOPY 30KpeMa,
icTopii CI0BHUKOBOrO Cckiany, etumodorii. ITo-apyre, TepHTOplaJIBHa nudepeHIianis
MOBH Ha BKa3aHOMY MOBHOMY piBHi. ITo-Tpete, MaNeKTHUI CIOBHHUK € TAKOK [KEPEb-
HOIO 0a3010 y BUBYCHHI icTOpIi 0OYTY, MaTeplaJILHOI 1 IyXOBHOI KYJIbTYpH Hapoy.

VY 3HaueHHI JIaeKTHUX CIIiB JUIsl YKpaiHCBKOTO MOBO3HABCTBA MEPEKOHYBATH HE JI0-
BOJIUTHCS.

[To-nepre, cioBa y JiadeKTHUX JIGKCHKOTpadiyHUX IpaIsX MMOAaHi 31 30epeKeHHIM
perioHaTbHUX (DOHETHUYHUX OCOOIHMBOCTEH, JTal0YM TaKUM YHHOM 1H(OPMAIIIO PO 3BY-
KOBY CTPYKTYpPY rOBOPY a00 JiaJeKTy.

[o-apyre, y AlajeKTHUX CIOBHHUKAX MPE/ICTABIICHI €IEMEHTH TPaMaTHYHOI XapaKTe-
PHUCTHKHU: CIOBO3MiHa, HArojoc, a TaKoX CIOBOTBOPEHHs, PI3HOMAHITHI CHHTaKCHYHI
KoHcTpyKuii. ToOTo rpamaruuHa iHpopmalis B JIalICKTHHX CIOBHUKAX MOXe OyTH
npejcTaBiieHa abo 3a J0MOMOTrol0 PeMapoK (I IMEHHHUKIB, CyOCTAaHTMBOBAHUX MIPUKME-
THHKIB, JUISl aHATITUHYHUX Ha3B, CKIAJOBMMH SKHUX € IMCHHHUK 1 MPUKMETHHUK — PIJI, JJIs
J€CIIB — BKa3iBKa Ha BUIIISL, UL TOBOPY — BKa3iBKa Ha HE3MIHHICTB), 200 3a JOMOMOT0F0
3aKIHYEHb, a TIPH 3MiHI a00 BUITaIaHHI TJIACHOTO OCHOBM — 3a JOIOMOTIOO IIIJIOTO CJIOBa
a0o CKIamy.

Ha >xanp, choromni B prai'HCLKiﬁ JIaNeKTONOTI] BIJI3HAYAETHCS Pi3HOOINM B mojavl
(hOHETHKO-ICKCHKO-TPaMAaTUYHOI 1HQOpMALI] B JIATCKTHUX CIOBHUKAX, L0 MOXHA I0-
SICHATH BiJICYTHICTIO €IMHOT IHCTPYKIUIT [UIsl yKJIAaHHS AIaJIeKTHUX CIIOBHHUKIB SIK TaKHX,
[0 Ma€ BIAMIHHOCTI YKJIa/IaHHs BiJl CIOBHHUKIB JIiTepaTypHoi MoBH. [Ipescrasiena B ai-
aJICKTHUX CIIOBHUKaX JIHTBICTMYHA 1H(OpMaIis audepeHIiiioBada, OCKIIbKYA yKJaaadl
MOJIal0Th 1H(GOPMAIIiio, 10 BIAPI3HAETHCS BiJ JITEpaTypHOI MOBU, Opi€EHTOBaHA Ha (iK-
calliro JeKCUYHHMX, (OHETUYHHUX 1 TPaMaTUYHUX OCOOJIUBOCTEH.

Jl1aJmeKTH1 CIIOBHMKH CITY>KaTh 023010 1 JJIs TOCIKESHHS TSPUTOPIAIbHOI AudepeHIlia-
111 MOBHM Ha yCIX MOBHHUX PiBHAX. Pa3oM 13 CHHXpOHHHM aCTIEKTOM JOCIIIKEHHS JICKCUKO-
rpadivHi mpaiii 3a0e3ne4yr0Th 1 IIaXpOHIYHUM, HAITPUKJIa] apXaidHi rpaMaTUdH1 (hOpMH.

TakuM YMHOM, METOIO JAJbIIOr0 JOCIIKEHHS JEKCUKH YKPaiHChKUX iaJeKTIB 3a-
JIWIIAEThCA 3a0€3MMeUYeHHs ITOBHOTH BHUABY i1 CKJIaay, CEeMAaHTHKH, (DYHKIIOHAILHOI JH-
(dhepenIiamnii, MOXoKEHHS TOIO. 310paHHs J1aJICKTHOTO MaTepiaay Ta YIOpSAKyBaHHS
fioro y ¢gopmi CIOBHHMKIB — II¢ HE KIHIIEBa METa YKpalHCBKOiI JeKcukorpadii, a JIuIie
eTarnl y CTBOPEHHI HAJEKHOI eMIIPUYHOI 0a3u s HACTYNMHHUX AOCHIIKEeHb. OCKUIBKU
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NEPBICHO 3i0paHa JIEKCHKa YacTo He CHOBHA 3a0e3revye KOPUCTYBaya HEOOXIHIM Ma-
TEPIATIOM, a € JIUIIE OCHOBOIO JUIs IOKIIA/HINIOr0 30MpaHHs Marepiany, 623010 IUTalb-
HHKA JJIs HACTYITHOTO ONPAIIOBAHHS JIEKCUKH TOBIPOK.

CporojiHi BYECHI BIKE NEPEKOHYIOTh HA aHANI31 JIEKCUYHUX OAMHHUIlb, BUITYYEHHUX 13
TeKcTiB (Tekcrorpadis ta dponorpadis). TloBropHe JICKCUKOIOITYHE 0OCTEHKEHHS TOBI-
POK (3 NEPCIEKTUBOIO MPEICTABIECHHSM PI3HOYACOBUX CBIJYEHB) JIO3BOIHUTH IPOBOAUTH
aHaJli3 JEKCUKU B IMHAMILL.

Orxe, akTyalbHICTh BUBYCHHSI JIIQJICKTHOT JICKCHKH IIOJISATAE B TCOPESTUIHOMY Iiepe-
OCMMCJICHHI Ta NMPAKTHYHOMY HAIIOBHCHHI JICKCUYHOTO CKJIaJy YKPaiHCHKOI JiajJeKTHOI
MOBH.
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A. Gasimova

FOLKLORE SYMBOLISM AND WRITER'S TEXTUAL MANAGMENT
(BASED ON THE POETRY OF MAMMAD ARAZ)

Folklore is one of the indisputable treasures reflecting the most characteristic aspects
of public life and morality. The most accurate knowledge and information about the
people's desires and wishes, struggle history, imagination and faith can be obtained
through this rich heritage. Undoubtedly, the information contained in the folklore text
and the nature of expression is a product of a highly symbolic thought, where the ability
to fight against the surrounding world, nature, and natural forces is not ordinary, in-
formative, and find its own expression with certain symbols.

As it is known, the use of nature symbolism in folklore texts has great literary-
historical traditions. Authors that talked about natural phenomena, such as flower, night-
ingale, mountain, rock, oak, plane tree, spring, river, most of the times tried to use them
as a means to envision the most painful and at the same time proud pages of the people's
fate. In poetry of Mammad Araz, nature and related concepts are not only remarkable by
its descriptive essence. The poet also achieves a poetic level description of serious pub-
lic and social problems through natural creatures. Undoubtedly, folklore symbols and
textual writer manifestations in this type of poetry are frequently stumbled across, de-
veloped either united or separate. In one of his poems about nature, the poet describes
events happening in this mysterious world as a natural language, poetlcally expresses
avalanche as both natural danger of falling apart and a protest against something:

Avalanche separates one mountain from another,

Turning the tears of the mountain into flood.

Avalanche that destroys the eagle's nest,

Turns the plain into a lake with a drake. (1, p.114)

The methods of the poet's use of subliminal messages are also remarkable with its
diversity. For example, in the poem called «I saw Araz in my dream tonight» the poet’s
poetic «me» speaks on behalf of the whole nation, and in fact, the idea expressed in the
poem reveals the truth and reality that can be applied to society as a whole:

What history is this — an autumn leaf? -

Who are the messengers of sudden winds?

[ learned to split rocks,

How do I get to the bottom of a valley? (2, p.111)
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